
FADE IN:

Four Years Ago/Earlier

EXT. HOUSE - NIGHT

A muscle car wheels into the driveway of a modest 3-bedroom

house in a rundown suburb. The garage door slowly opens.

The car drives in. The garage door closes.

INT. HOUSE GARAGE - NIGHT

The car door swings open and one boot, then another boot,

hit the floor. The driver, Cash, exits the car and slams

the door. We follow him from behind as he wobbles drunkenly

into the house. He lights a cigarette.

As the camera slowly pans up, we see it’s a beefy character,

sunburned, unshaven, in jeans and wife beater with a

long-sleeved button-up over it. He stumbles into the

kitchen, opens the fridge, retrieves a beer.

INT. BEDROOM - NIGHT

A pretty 15-year old girl, Jordy, is sleeping in her bed. A

calloused hand covers her mouth. She opens her eyes in

horror to see Cash, her stepdad, straddling her.

CASH

Your mom’s not here, so it looks

like you’ll have to do.

JORDY

Don’t. Please. Don’t.

He proceeds to yank her clothes off and sexually assault

her. With one hand on her mouth, he turns on a nearby

record player and turns up the volume in order to drown out

her cries. He finishes, then growls in her ear ...

CASH

You’re just like your mom. She’s a

whore, too.

He proceeds to choke her until she’s gasping for air. Then,

he releases his grip. She is coughing and gasping for air.

He gets up, slides on his pants and stands up beside her.

CASH

You know what happens to whores who

talk.

He spits on her and leaves the room.
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Jordy is sobbing hysterically, curled up into a little ball,

laying on the bed.

Jordy is holding her neck and gasping for air. She stands

up and walks naked to her bathroom, flicks on the light.

Her neck is bruised red from the choke marks. Jordy looks

at herself in the mirror. She washes her face, drinking lots

of water by putting her hands under the faucet and bringing

it to her mouth. She turns off the light and returns to her

bed.

The record player is still playing loudly. She pushes it to

the ground.

Jordy lays in bed, naked, curls into a ball, sobbing.

INT. MECHANIC SHOP - DAY

A hot day. The middle of summer.

Jordy, wearing a scarf, walks into the apprentice mechanic

shop at her high school. Tom, the 17 year old mechanic

student, stands up from the car he is tinkering with.

TOM

Aren’t you hot?

JORDY

Do you know anything about brake

lines?

TOM

What do you want to know? How to

fix ’em?

JORDY

How they break.

TOM

(beat)

Wear and tear, rust, an accident.

JORDY

Could you show me? Where they are?

TOM

Sure.

Tom pulls a creeper from it’s place against a toolbox and

walks over to a nearby car. He lays the creeper on the

ground, next to another one.
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TOM

(points to creeper)

Use that.

Tom slides underneath the car. Carefully, Jordy lays with

her back on the creeper, and slides underneath the car.

INT. MECHANIC SHOP, UNDERNEATH CAR - DAY

Tom is pointing to the brake line.

TOM

See that cable. There it is.

JORDY

Do they ever just snap?

Tom gives her a quick glance.

TOM

Not unless there was an accident or

something.

JORDY

Are they in this location on every

car?

TOM

Pretty much. American cars.

Foreign cars’d be different.

(points at line)

See right there it connects ...

Jordy looks and listens intently. While Jordy is

distracted, the mechanic kid pulls up hand and quickly pulls

off Jordy’s scarf, revealing a neck of bruises and cuts.

JORDY

Owww.

TOM

(staring at her neck)

Who did this to you?

(beat)

You need to report this.

JORDY

I can’t.

Tom glances at brake lines, then at Jordy.

Tom slides out from underneath the car with the practiced

skill of someone who is an actual mechanic. Jordy comes out

slower, gently placing her scarf around her neck.
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TOM

I can’t be involved in whatever you’re trying to do. You

have to go the police.

JORDY

They won’t do anything. And I

don’t trust them.

TOM

Find someone you can trust. Talk

to them.

Tom paces a bit, angry and upset to see that Jordy, a petite

15 year old, looks as if she’s been badly choked. He’s

smacking his hands together, growing agitated.

Then, Tom comes to a realization, and a decision.

TOM

Who did this to you?

Jordy crosses her arms and looks away.

TOM

Who did this to you? Tell me. You

know what? Whoever did this to you

... fuck them.

(comes closer to Jordy)

I’ll show you how to damage a break

line, in a way they’ll never find

out ...

Quickly and professionally, Tom walks to a toolbox, grabs

out some tools, lays down on the creeper and slides

underneath the car.

Jordy lays down on the creeper snd slides underneath the car

beside him.

INT. HOUSE GARAGE - NIGHT

Jordy is underneath the muscle car owned by her stepdad.

With a flashlight in one hand and a small hacksaw in the

other, she sawing away at the brake lines, cutting them 95%

so a mere thread is left that will snap instantly when the

breaks are applied.

The sounds of her stepdad, Cash, and her Mom, Gail, having

sex in her bedroom.

Then arguing. Then fighting.
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Jordy quickly finishes up and then turns off the flashlight

and rolls from underneath the car.

CUT TO:

INT. BEDROOM - NIGHT

She exits the garage through an open window, then shuts it

from the other side. She returns to the window outside of

her room, barely open, slides it open, and slips inside her

room.

Jordy, breathing heavily and listening carefully, stands in

her room beside her door. She locks her door. She returns to

her bed. She listens. The sound of arguing, things being

broken. The sound of her Mom crying. Jordy clenches her

fist in frustration.

Hurredly, Jordy slides a dresser in front of her door.

She opens the top dresser drawer and grabs a bottle of

pills, pours some into her hand. She grabs a nearby bottle

of water. She downs the pills, then drinks the water. She

plops on her bed.

A door slams. Another door slam is hear.

The sound of the garage door opening.

Jordy peeks out her window to watch ...

Her stepdad drives the muscle car out of the garage, squeals

out the driveway and onto the street, the roar of its

engines disappearing as it drives away.

EXT. MOUNTAIN ROAD - NIGHT

The muscle car speeds up the winding mountain road.

INT. MUSCLE CAR - NIGHT

Stepdad is driving and drinking. His cell phone is ringing.

CASH

(eyeing cellphone, grabs it,

presses a button)

You fucking whore!

The sound of someone yelling and crying is heard coming from

the cell phone speaker. This sound is muffled and drowned

out by the roar of the car engine.
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CASH

(yelling into phone)

I’m gonna find your boy toy and

teach him a lesson.

Cash throws the floor to the ground and turns up the music

on the radio.

CUT TO:

INT. BEDROOM - NIGHT

Jordy is laying on her bed, looking up at the ceiling. The

overdose of sleeping pills she has taken are beginning to

have their effect. She falls, in slow motion, back on the

bed.

CUT TO:

INT. MUSCLE CAR - NIGHT

He continues drinking and driving and speeding. He is

approaching a sharp bend in the road ahead.

CASH

Let’s see what this bitch can do.

He floors the gas.

The speedometer reaches 90, then 100, then 110, then 115.

CUT TO:

INT. BEDROOM - NIGHT

Jordy falls asleep, and curls up into a little ball.

CUT TO:

INT. MUSCLE CAR - NIGHT

As the muscle car hits the bend in the road, Cash turns the

wheel.

The car spins out of control and rolls off the cliff.

He is thrown out the window and crushed by the vehicle as it

rolls down the hill.

CUT TO:
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INT. BEDROOM - NIGHT

Jordy wakes up and throws up. She looks at clock. 3:47am.

She goes to bathroom, drinks a bunch of water, goes back to

sleep.

INT. MORGUE - DAY

Jordy’s mom is standing in front of a body with a sheet over

it. A morgue attendant stands nearby.

She nods.

He lifts the sheet.

She gasps. She starts to cry.

The morgue attendant, used to this familiar scene, nods. He

places the sheet back over the head.

INT. HOUSE - DAY

A montage of scenes with music that has a feel of tension

and impending changes.

A cop and a detective knock on door of Jordy’s mom’s house.

Jordy’s mom, Gail, lets them in. They sit down.

They question mom. Then, they question Jordy.

The detective’s eyes reveal that he thinks Jordy had

something to do with it. Jordy’s youthfulness betrays her

ability to lie. Her restlessness and other physical

movements reveal she knows something. The police and

detective leave.

As they are walking to their car, the detective stops the

cop. He looks at the cop and says something. The cop nods.

Jordy is watching from the window.

INT. HOUSE - NIGHT

Jordy arrives home and her mom has a new boyfriend, an

ex-con by the name of Lonnie. He looks at her with leering

eyes. They proceed to argue and laugh and scream. Jordy

enters her room and starts planning a way to leave.

Jordy arrives home.

Gail, her mom, is sitting in the living room, beside a

coffee table full of empty beer cans. Sitting beside her is

Lonnie, a brutish-looking guy with neck tattoos.
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GAIL

Jordy, my little star.

JORDY

Ughhh, mom.

Gail walks to Jordy and grabs her by the hands.

GAIL

This is Lonnie.

Lonnie gives her an inauthentic smile, followed by an

authentic smirk, then a sneer.

LONNIE

Hi Jordy.

Lonnie looks at Jordy with leering eyes. This is unnoticed

by Gail who is drunk.

GAIL

Lonnie’s going to be staying with

us for a few days or, longer.

Jordy gives her mom a puzzled and disgusted look.

GAIL

(cont)

I want you to make him feel at

home.

Jordy looks at her mom disappointingly, then glances at

Lonnie quickly with suspicion. Jordy walks to her room,

closes the door, locks it. She sits at her desk. She opens

her laptop and begins typing. She plans her escape.

INT. POLICE STATION - NIGHT

A police station.

Gail arrives at the front desk.

GAIL

My daughter is missing.

CLERK

How long has she been gone for?

GAIL

Two days.
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CLERK

Alright ma’am. I’m going to have

you fill out a report and then I’ll

have you meet with a detective.

The clerk shuffles through her filing cabinet, retrieves

some paperwork, attaches it to a clipboard, and hands it to

Gail along with a pen.

Gail takes it and sits down at a nearby row of chairs. She

begins filling out the paperwork.

CUT TO:

A detective, the same detective that visited Gail after the

death of Cash, walks into the lobby, introduces himself to

Gail, sits beside her, and they talk. Then, he invites her

to his office, where they talk some more.

EXT NYC, MEDICAL LAB - DAY

3 weeks ago

MONTAGE

It is 4 years later, and Jordy, still very cute, looks a bit

more mature in her style and appearance. She is still very

pretty.

For the last 4 years, Jordy has been semi-homeless,

sometimes staying on the street, sometimes staying with

friends, sometimes staying at her Uncle Jim’s apartment in a

rundown area of Brooklyn, New York.

Jordy is doing medical experiments and sees an ad for a

medical experiment that pays $25,000 dollars but has

considerable risks including complications leading to

possible death.

She gets in line for the medical experiment with a bunch of

other people who appear to be homeless or crazy or both and

nods as she knows some of them.

She gets the job. She goes through the procedure of staying

at a lab facility while undergoing an experimental

treatment.

At the end of the 10-day treatment, she is released from the

facility. She gets the $25,000 payout, minus the taxes, a

19,271.46 check.
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She books a week-long stay at a hotel in the Meatpacking

District. At night, she parties at nearby dance clubs and

rooftop bars, like LeBain, ’til the wee hours of the

morning. During the day, she sleeps in.

Although Jordy is partying, she is relaxing in the comfort

of an hotel, getting sleep, eating well and healthy,

enjoying life, meeting rich people.

After another night of partying and dancing, Jordy slips

under the covers of her bed in the hotel room.

INT. NYC HOTEL ROOM - DAY

Jordy curled up under the covers of a bed in a luxurious,

yet cozy, hotel room. She begins coughing.

She gets up, continuing to cough. She clutches her stomach.

She stumbles to the bathroom.

She showers, dresses, and leaves the hotel room.

She walks, her face wincing in pain, and clutches her

stomach intermittently.

EXT. NEW YORK CITY, MEDICAL CENTER - DAY

Jordy walks up the steps of a non-descript brick building, a

medical center, and enters the building.

INT. MEDICAL CENTER - DAY

This is a medical center for people who have no money and no

health insurance. All the seats are filled.

At the window, there is a place to sign in. Jordy signs in,

grabs a number, and sits on the floor, placing backpack

beside her, resting her back against the wall, and falls

asleep.

The medical center is filled with homeless looking people,

and a lot of blacks and hispanics. Jordy is the youngest

girl, and one of only a few white people.

She goes up to the counter, fills out her name on a

clipboard, grabs a ticket, sits down, waits.

A half-hour later, the clerk calls her ticket number.

Jordy walks up to a door that buzzes as she approaches it.

She pushes it open and walks into a hallway. A waiting

nurse escorts her to the patient room.
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INT. PATIENT ROOM - DAY

A patient room with an exam table with disposable cloth

sitting over it. A wheeled stand with trays. Glass-doored

cupboards lined with medicine. An EKG monitor. Other

medical apparatus.

Jordy sits on the exam table. A doctor enters.

Music starts.

The doctor and Jordy talk. We do not hear what they are

saying. He uses a stethoscope to check her heart rate.

The camera pans to the office clock on the wall. A

half-hour passes.

CUT TO:

INT. MEDICAL CENTER, HALLWAY - DAY

Jordy leaves with receipt for prescription. She walks to

clerk at end of hallway, places it on counter, is given a

bag with plastic bottle of tablets and instructions stapled

to it.

She takes it and leaves.

INT. NEW YORK CITY HOTEL - NIGHT

Jordy returns to room that she has for another night.

She clutches her stomach, runs to bathroom, is sick.

She drinks cup of water, opens up bottle of pills, takes

some, drinks water.

She pulls out the cash that she has hidden in the ceiling,

and counts it. 11,741 dollars. She slips it into different

parts of her clothes, inside pockets.

She grabs her backpack and leaves the hotel.

CUT TO:

Montage of different scenes of Jordy sleeping in different

areas of New York City and Brooklyn at night, sunrises,

sunsets, her walking through city, hanging out at library,

parks, coffeehouses, during the day.

Her clutching her stomach, getting sick, losing weight,

looking skinnier and more disheveled from this life on the

streets.
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EXT WOODED AREA - NIGHT

Present Day

A man’s hands, belonging to detective WILL GURREN, part the

branches, revealing a homeless camp ahead of him (2

tarpaulins that serve as makeshift tents, a stained duffel

bag, a beaten-up backpack, a small pile of empty beer

bottles.

The camera turns to reveal the man, 45 year old detective

Will Gurren. He shuts off his small flashlight and

carefully approaches the tents.

CUT TO:

Inside the tent, Jordy, a slim and pale 19-year old, opens

her huge green-brown eyes. She is beautiful in an

unconventional way. She hears noises of someone’s footsteps

and she slowly turns her head toward them.

CUT TO:

The branches crackle beneath Will’s feet and the detective

slows his approach to quiet the noise. As he moves closer

to the tent, he reaches for his flashlight.

CUT TO:

Inside the tent, Jordy, catlike, is quickly and quietly

packing her gear into her backpack. She has done this

before.

CUT TO:

Will, flashlight in hand, crouches down at eye-level with

the tent and switches on the light, aiming it toward the

body in the sleeping bag.

A hand comes up from the sleeping bag. A mid-fifties

homeless man, with a wild beard and long hair, opens his

bloodshot eyes and raises his hand to block the light.

HOMELESS MAN

Awww, man! I ain’t bothering

nobody.

WILL

(shining flashlight around

tent)

You got anyone else in there?
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HOMELESS MAN

Turn that shit off.

WILL

I’m looking for a blond-haired

girl.

HOMELESS MAN

Me, too. Let me know if you find

me one.

CUT TO:

A mere 25 yards away in a densely wooded area, Jordy stands

up, slings her giant backpack onto her slim frame, and

starts creeping away, creeping quietly then breaking into a

sprint, branches whipping around her and crackling beneath

her feet.

CUT TO:

Will, hearing the noise, turns around quickly, aims his

flashlight toward the densely wooded area, then starts

jogging in that direction. The chase is on.

Will chases Jordy through the wooded area. Despite her

small frame and big backpack, Jordy is a jackrabbit, deftly

running and jumping over things. Will, twice her age and

twenty pounds overweight, is losing ground.

Jordy is stopped by a fence, covered in vines. She unstraps

her backpack, tosses it over, then quickly scales the fence,

landing in a cemetery. She puts on her backpack, looks

behind her, hearing crackling branches from Will’s approach.

She continues running through the obstacle course of

tombstones, headstones, and sepulchers.

Will reaches the fence, looks at it with frustration, then

climbs it with some difficulty. He pulls himself over and

lands on the other side in a pile.

WILL

Aggghhhh.

He stands up and looks around, seeing the figure of Jordy

far ahead approaching the cemetery gates which are closed.

Will continues his chase.

Jordy rushes toward the cemetery gates only to see them

closed. She turns to see the detective, far away, jogging

toward her.



14.

CUT TO:

Will, out of breath, stops, puts his hands to his mouth.

WILL

Stop! I just wanna talk to you!

Jordy looks at him for a moment, then turns, takes off her

backpack, and throws it over the wall that connects to the

cemetery gates. She sees a nearby tree, climbs it, then

launches herself onto the wall and shimmies down the other

side. She grabs her backpack, throws it on, and continues

running down the sidewalk toward the subway.

Will runs toward her while watching her in astonishment and

a slight admiration. He’s frustrated, but determined to

catch up with her.

He looks at the tree, then looks for another way out of the

cemetery. He spots an area of the fence that’s pulled away

from the ground. He pulls it toward himself, then slides

underneath it. He stands on the other side, his khakis and

button down shirt covered in dirt. He jogs toward the

subway.

CUT TO:

Jordy runs up the subway steps, leaps over the turnstiles,

and races toward the platform. The sound of an oncoming

train grows louder as it approaches. Jordy reaches the

platform, then turns toward the wall so she is out of view.

Then, slowly, she peeks out from behind the wall.

The train screeches to a stop in front of her.

CUT TO:

Will, now a sweaty mess, jogs up the subway steps and sees

the subway train that has just arrived. He is tired and

breathing heavily. He lifts himself over the turnstiles and

jogs toward the train, unclips his detective badge and holds

it in front of him.

WILL

(out of breath)

Hold that train!

Most of the subway riders have their earbuds in and do not

hear Will’s call for help. A few that do notice glance at

him and then return their attention to their phones. One

young guy glances back-and-forth between Will and Jordy.

Noticing how cute she is, he smiles weakly and looks down at

the invisible world of answers between his feet.
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Jordy boards the train, her back turned to him, and puts her

hand on the subway pole. The subway doors close. Slowly,

she turns around.

Will, a mere 25 yards way, watches her from a distance.

Jordy stares at Will with her penetrating eyes: huge,

blue-gray-green.

The train lurches and rumbles as it leaves the station.

Will leans over, puts his hands above his knees, drops his

head and sighs in frustration, then looks up at the train,

already a blur as it is leaving the station.

INT. DETECTIVE’S RESEARCH ROOM - NIGHT

A well-kept room with a massive bulletin board, a research

board for clues that lead to Jordy’s whereabouts. On the

board, we see photos, news clippings, post-it notes,

thumbtacks with strings running from one clue to another.

One of the news clippings refers to the death of Cash, her

stepdad in a car accident. Another one refers to a runaway

teen, Jordy.

Detective Will Gurren, stands facing the board, pondering

the clues before him.

He follows the string from one thumbtack to a subway map of

New York City and Brooklyn.

He walks to his desk and opens a file of papers, glances at

it, then returns to standing and staring at the bulletin

board.

He pours himself a cup of tea.

He wanders to the window and looks out at Brooklyn and the

East River and Manhattan.

WILL

(to himself)

8 million people ...

INT. SUBWAY TRAIN - DAY

Jordy, sleeping on the subway train seat, with her head on

her backpack, opens her eyes. She sits up, looks tiredly

around at the morning commuters around her, who quickly sit

down in the now-available space.

The train arrives at its next stop. Jordy stands up, grabs

her backpack and slings it on, and exits the train.
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Jordy walks slowly among the crowd of

people-on-their-way-to-work. She ambles up the steps into

the sunlight and noise of early-morning Manhattan.

CUT TO:

EXT. NEW YORK CITY - DAY

Jordy walks through the city. She walks south toward

downtown. After 15 minutes of walking, she walks up the

steps of a non-descript brick building. Jordy enters

building.

INT. MEDICAL CENTER - DAY

This is a medical center for people who have no money and no

health insurance. All the seats are filled.

At the window, there is a place to sign in. Jordy signs in,

grabs a number, and sits on the floor, placing backpack

beside her, resting her back against the wall, and falls

asleep.

15 MINUTES LATER ...

ELDERLY BLACK LADY

Miss. Young lady. They’re calling

for you.

Jordy gets up, and walks into office.

INT. DOCTOR’S OFFICE - DAY

A doctor’s office. A desk in the corner. Two chairs.

Filing cabinet. Bookshelf.

Jordy enters office and sits in chair, fidgeting nervously.

A middle-aged doctor walks into room, leaves door open,

looks at clipboard, looks at Jordy.

DOCTOR

We got the results back.

JORDY

And?

DOCTOR

The pains in your stomach are not

from your stomach. They’re from

your kidney. You have all the

symptoms and indicators of someone

experiencing acute renal failure.
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JORDY

(scared)

What does that mean?

DOCTOR

You have kidney failure.

Jordy lifts her legs up on the chair and wraps her arms

around them hugging herself. She starts rocking.

JORDY

And?

DOCTOR

Many times this is reversible, but

in your case, the damage is severe.

Jordy starts crying.

JORDY

There’s something you can do,

right?

DOCTOR

In your last visit, you mentioned

that you had undergone an

experimental treatment for a

controversial new drug, a -

JORDY

(overlapping)

I needed the money.

DOCTOR

(overlapping)

clinical trial. It appears that

whatever happened, whatever drug

you took or shots that were

administered ...

JORDY

(overlapping)

Am I gonna die?

DOCTOR

is effecting your kidney. The

JORDY

(overlapping)

Can you stop it?
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DOCTOR

damage is severe and ...

Jordy starts crying.

The camera pans away from Jordy and the doctor, pulling back

from them and out the open door of the doctor’s office.

Then, the camera sits there.

The doctor stands, walks to door, closes the door.

The camera focuses on the door and the hallway and widens as

it pans back to an establishing shot, resting there for a

full 30 seconds, then ...

The door swings open and Jordy, her face streaming with

tears, runs out, grabs her backpack, exits, walks down

steps, finds an alley and a quiet place to sit and sits on

ground, arms around her legs, crying.

After a minute, Jordy, regains her composure, stands up, and

starts walking through the city. She enters a subway

station.

INT NYC SUBWAY CAR - DAY

Jordy enters a subway car, sits down, places her backpack in

her lap, puts her hands up to her head. A few minutes

later, the train stops. She stands, slips her backpack on

her shoulders, exits the train.

EXT BROOKLYN, NY STREET - DAY

Jordy emerges from the mouth of the subway and walks the

sidewalk of a Brooklyn residential/industrial area.

Surrounding her are brick buildings, coffeehouses,

restaurants, stores, walk-up apartments, and big factory

spaces are now being rented as lofts.

She walks up the steps of a 3-story building and knocks on

the door.

A minute later ...

Jim, a 60-year old man wearing glasses, opens the door.

JIM

Jordy?

JORDY

I need your help.
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JIM

Come in.

INT BROOKLYN, NY APT ROOM - DAY

Shabby apartment. Every nook and cranny of this tiny

apartment is filled with books, mainly medical books and

psychology books. A shelf filled with glass bottles,

beakers, powders, liquids.

One wall is lined with framed pictures. Conspicuously

placed among them is a framed diploma, indicating Doctor

status, from a medical institution, and another framed

diploma, indicating Psychologist status, from another

institution. Beside these degrees hang pictures of JIM,

from 20 years earlier, with diploma in his hand, standing

beside a girl and his parents.

Jim is standing in the living room, watching Jordy pace

around in circles.

JIM

You want some coffee?

JORDY

Water.

JIM

What’s up?

JORDY

(visibly upset)

I ... I ... might be

(starts to cry)

dying.

Jim walks over to her and hugs her. Jordy is shaking and

crying.

JIM

What’s going on?

Jordy pulls away, retrieves a prescription note from her

pocket and, with shaking hands, gives it to Jim.

Jim takes a look at it carefully.

Melancholy music plays as Jim listens intently to Jordy.

She explains her dilemma--that she needs a kidney. We

cannot hear what they are saying, but we don’t need to.

Jordy is pacing and, sometimes, crying.

The music fades out.
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Jim Grier is staring at the business card that Jordy handed

to him. He nods in disappointment.

JORDY

What?

JIM GRIER

You have a rare blood type. The

chances of finding a match ...

JORDY

You have experience. You’ve done

organ transplants.

JIM GRIER

The last one I did was 6 years ago

and I lost my license over it.

JORDY

I don’t have -

JIM GRIER

(overlapping)

There’s too many chances that

something could go wrong.

JORDY

(overlapping)

any other options.

(beat)

Can you do it.

JIM GRIER

It depends on if I can get access

to the medical center. I’ll need

money to pay off a few people, get

supplies, secure a space.

(beat)

Do you have money?

Jordy gives him a look.

EXT. BUSHWICK, BROOKLYN, NY STREET - NIGHT

Jordy, looking a bit happier, but still very pensive, is

walking down the sidewalk in an rough area of Brooklyn.

She enters a bodega. A minute later, she exits the bodega.

Jordy continues walking down the sidewalk.

Three thug types, far away, approach her. As they come

closer to Jordy ...
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With the skillful nonchalance of someone who means business,

Jordy reaches into her pocket, pulls out a switchblade and

flips it open. The knife blade glints off the street lamp.

Noticing the knife, the thugs cross the street.

Jordy continues walking for 10 seconds, then stops, the cand

crouches to the ground.

She retrieves a can of sardines from her other pocket and,

using the knife, pops the lid. She slides it beneath the

fence.

A trio of beaten-up looking street cats approach the feast

and meow their approval.

INT NYC PSYCHOLOGISTS OFFICE - DAY

A small office with a desk in the corner, a few couches and

a long, reclining leather chair. Framed certificates and

plaques occupy one section of the wall.

In the recliner we see the back of the head of RICH, 51,

caucasian man, dressed business casual. His jacket hangs at

a hook near the door.

At the desk, we see a silhouette of DR JIM GRIER,

overweight, 60 years old, wearing glasses, in a button down

shirt.

As Rich and Dr. Grier talk, we see a montage of images from

around the office.

RICH - V.O.

He wasn’t a conventional therapist.

JIM GRIER - V.O.

You look unwell.

C/U of Rich and Dr. Grier

RICH

I haven’t slept for two days.

JIM GRIER

Been taking your medication?

RICH

No.

(beat)

I like to dream at night.
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JIM GRIER

If you don’t sleep, you’ll end up

dreaming during the day.

RICH

I’m okay with that.

JIM GRIER

Insomnia can be caused by a number

of things. Unresolved goals,

unfinished business, bitterness.

RICH

Hmm.

JIM GRIER

Is there someone in your life you

need to forgive?

RICH

I’m sure there is.

JIM GRIER

Find that person.

(beat)

How’s your novel coming?

RICH

It’s not.

(beat)

I don’t feel inspired.

Jim takes a moment to look through his files in his desk

drawer.

JIM GRIER

There’s a certain part of the brain

called the cerebral cortex. It

connects the brain stem to the

spinal column.

Jim retrieves the file labeled "RICH" and places it on his

desk.

RICH

I’m listening.

JIM GRIER

The cerebral cortex thrives on

novelty. This part of the brain

actually grows as a result of new

experience. It’s a process known

as neuroplasticity. It is -
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RICH

(overlapping)

What are you saying? I need a new

experience?

Jim opens the file on Rich and moves his index finger to the

blood type section, which is hidden with a black colored

box, making it unreadable.

RICH - V.O.

(cont)

I work a lot. I’m surrounded by

20-year olds. If I was 20, it

would be -

JIM GRIER

(overlapping)

You need to find a muse.

(beat)

Someone to inspire you.

(beat)

Is there, anyone in your life, who

inspires you?

Rich sighs.

Jim opens his desk and grabs something from it and slips it

into his pocket.

JIM GRIER

You’re trapped in your own

introspection.

Jim stands and walks over to Rich.

JIM GRIER

One day you’re gonna find someone

who can open your heart.

Jim pulls the lock from his pocket and hands it to

Rich. Rich looks at lock and slips it into his coat pocket.

He looks visibly disappointed. He shifts in his seat. He

looks out the window.

The camera focuses onto the incoming sunlight until the

screen goes white.
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INT BROOKLYN, NY COFFEEHOUSE - DAY

A funky coffeehouse in Brooklyn.

Rich is behind the counter, preparing coffee. Crowd of

people inside, drinking coffee, sitting at tables, on their

smartphones, laptops, tablets, talking.

MONTAGE of images: Rich preparing coffee. Girls ordering

coffee. Hipsters posing nonchalantly, with a look of

boredom that’s been cultivated in private. NYC residents

riding the subway, walking to work. Couples ordering

coffee.

Rich retrieves lock from his pocket, looks at it, then looks

out at the people in the coffeehouse.

RICH - V.O.

He was right. And in a city of 6

million people, you think it would

be easy to find one.

(beat)

But these girls, even if they

arrived muses, didn’t stay that way

for long.

(beat)

The city has a way of corrupting

you. The moment you arrive, it

forces you to surrender your

sanity, to the noise, the asphalt,

the forest of stone and

cement. Even mundane excursions

become an obstacle course, waiting

in line, fighting for space.

(beat)

In a city this crowded, attention

is the most precious commodity.

As her prepares coffee at 100 miles an hour, everything

around him is a blur.

He slips lock into his pocket, continues preparing coffee.

CUT TO:

INT. SUBWAY TRAIN - NIGHT

Montage of images. Rich riding the subway train. Rich

looking out window of subway train. Another subway train

comes alongside it and in the window you see a crowd of

people standing, looking at their phones, some out the

windows, with tired, lifeless eyes.
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RICH - V.O.

I’m sure there’s a lot of lonely

people around, but they hide it

well. Behind sunglasses, reflected

in the glare of a smartphone

screen.

(beat)

Everyone here is buried in their

own distractions. It’s ironic that

a technology that promises to

connect us gives us an excuse to

remain strangers. No one talks to

each other any more.

CUT TO:

INT. BROOKLYN, NY COFFEEHOUSE - DAY

MONTAGE of images of people in the coffeehouse, sitting at

tables on the street, walking.

RICH - V.O.

And all of us, no matter what our

occupation, end up working for the

city. We feed the monster, while

trying not to become its food.

(beat)

So I toiled, like the six million

other ants in this concrete colony.

(beat)

And I sought the muse, watching

these girls, and making up

who-they-were in the parenthesis of

my imagination. Quietly, I

watched, filling in the blanks,

making up my own story, one with

the perfect ending.

Everyone stops instantly--the other employees, the

customers, frozen in the moment. Even the music stops and

all noise stops. It is silent. The only person continuing

to move is Rich, oblivious. He notices and looks around at

everyone frozen.

He walks over to a HIPSTER GIRL, who’s frozen while texting

on her phone. He takes her phone, and starts texting

RICH - TEXTING

One day you’re gonna die.

He presses the send button.



26.

He returns to his coffee station, closes his eyes, with a

look of deep concentration, and opens them. Everyone is

moving again.

The HIPSTER GIRL looks at her phone wide-eyed, then

immediately and furiously starts texting to find out who

sent it.

INT BROOKLYN, NY WAREHOUSE - NIGHT

A rave party. Crowded with dancers. Smoke machine. Lights.

Loud electronic dance music. Jordy is dancing. A guy is

watching her, mesmerized by her sexy moves.

He dances with her.

He goes to the bar and orders two beers. Returns to where

Jordy is dancing, holds out a beer.

GUY

I got you a drink.

Jordy smiles, nods, takes the drink, pops the cap, and,

while continuing to dance, pours it into her mouth.

She continues dancing and finishes the drink. Guy buys her

another drink. She accepts and drinks it and continues to

dance.

Exhausted and sweaty, Jordy finds walks to the exit door.

Guy follows her.

GUY

Wait. I’ll give you a ride.

JORDY

It’s okay.

Jordy leaves the club, walking and stumbling through the

streets with the other ravers who have left.

CUT TO:

EXT. BROOKLYN, NY WAREHOUSE - NIGHT

Guy walks out of the warehouse entrance and sees Jordy far

away, walking with another group of kids who have left. He

follows her.

CUT TO:
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EXT. BROOKLYN, NY STREET - NIGHT

Jordy breaks away from the crowd and wanders into an alley,

sees a trash can, leans over into it to vomit.

A hand appears on her shoulder. It is the hand of Guy, who

bought her the beers.

GUY

No one drinks for free.

Jordy feels the sharpness of something in her gut and

glances down to see a knife.

JORDY

Hang on. I’m sick.

She leans over into the trash and dry heaves, then lunges

back at Guy, elbowing him in the face, knocking him on the

ground.

Furious and bloody, he runs at her and tackles her. She

grabs a small liquor bottle and smashes him in the head,

then breaks free from his grip and runs.

She runs, zig-zagging through the streets and alleys until

she is far enough to safely slow down. She enters a narrow

space between two houses, leans against a wall, slides down

to a sitting position, and starts crying.

EXT. BROOKLYN, NY STREET - DAY

Early morning. Sunrise. Quiet.

Rich walking from the subway to work at the coffeehouse.

Rich approaches alley for shortcut. He sees Jordy, sleeping,

and recognizes her from the coffeehouse.

Rich crouches down.

RICH

Are you okay?

Jordy looks at him with tiredness and a curious expression.

RICH

I work at a coffeehouse. I can get

you some food. I’m Rich.

Rich extends hand to help Jordy up. Jordy does not take it.

She gets up, dusts herself off, and follows Rich. They walk

in silence.
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Rich reaches the coffeehouse, unlocks the door and walks in.

INT. BROOKLYN, NY COFFEEHOUSE - DAY

Jordy goes into the bathroom and looks at herself in the

mirror, examining her cuts. She washes her face. She

returns to a couch. Rich places a muffin and water and

coffee on the table. Jordy falls asleep.

Hours pass. Rich continues making coffee, working the

coffee machines.

Jordy approaches Rich at the counter.

JORDY

What time do you get off work?

RICH

Ten.

Jordy nods, returns to the couch, grabs her backpack,

leaves.

CUT TO:

Clock on wall of coffeehouse shows the time: 9:55 pm.

Rich is checking the coffeemakers to make sure they are

switched off. He cuts off the lights, walks out coffeehouse

door, locks door, notices Jordy.

RICH

(noticing Jordy)

Hey. You came back.

(beat)

I’m gonna go home. You’re welcome

to come over.

JORDY

Do you live by yourself?

RICH

No. Roommates. A lot of them. In

a big loft. What about you? Where

do you live?

JORDY

Here and there.

RICH

Hmmm.
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They walk in silence, through the streets, into an

industrial-looking area of Bushwick, Brooklyn, New York.

Surrounding them are 4-5 story buildings, formerly factories

that are now lofts.

They walk past walls that are covered in spectacular works

of graffiti art.

They reach a 5-story yellow building with a loading dock

that faces the street. Rich walks up the steps of the

loading dock and approaches the freight elevator. Using a

bent piece of metal that’s hanging nearby, he unlocks the

freight elevator doors, pushes them open, lifts the gate,

enters, and turns on the light. He notices Jordy standing

outside.

RICH

It’s okay. Come in. It works

good.

INT. FREIGHT ELEVATOR - NIGHT

Jordy steps inside the elevator cautiously. Rich shuts the

outside steel door and then the metal screen inner door. He

walks to the other side of the elevator and with his finger

to the "up" button ...

RICH

Hang on.

Rich presses the "up" button. The elevator lurches upward,

then slowly makes it’s ascent, being pulled by the steel

cables.

Jordy looks up, watching the cable pull the elevator upward.

Rich looks at Jordy. Jordy senses that Rich is looking at

her, and looks down at the ground, then up again, allowing

Rich to stare at her. Finally, Jordy looks at him,

returning his gaze. Rich looks away.

The elevator reaches the destination. Rich opens the doors.

A long hallway extends in front of him. On either side are

two doors that are open.

He walks out the elevator.

INT. LOFT HALLWAY - NIGHT

Rich closes the doors. Jordy stands nearby.

RICH

I’ll show you the space.



30.

Rich motions his hand through the open doors into the room

on his left. We see an enormous corner room with

floor-to-ceiling windows, littered with assorted electronic

recording equipment, analog keyboards and synthesizers, and

lots of books.

Next, he walks through the door on his right.

INT. LOFT PHOTO STUDIO - NIGHT

into a large corner room with same floor-to-ceiing windows.

On one end are tool boxes and tables, a workshop area. On

the other end, a photo studio with rolling papers, lights, a

few chairs.

Adjacent to the photo studio is a room on the right side.

He points to it.

RICH

Here’s my room.

INT. LOFT BEDROOM - NIGHT

He opens door and flips on light. It is a well-kept room

with bed, clothes, books in milk crates, and a loft area

with another bed.

Jordy looks at the second bed in the loft space.

RICH

For guests.

He walks out of the room.

INT. LOFT HALLWAY 2 - NIGHT

Rich and Jordy walk down the hallway, toward the kitchen.

On the left side of the hallway are rooms with windows.

RICH

Roommates.

Rich walks into the kitchen.

INT. LOFT KITCHEN - NIGHT

RICH

This is the kitchen.

Rich points toward three doors near the kitchen.
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RICH

The bathrooms.

Rich walks into the living room/dance floor.

INT. LOFT LIVING ROOM - NIGHT

Surrounding it are floor-to-ceiling windows. A small

mattress lies on the floor beneath the window that faces the

East River and Manhattan.

RICH

The living room, dance floor,

performance space.

Jordy walks over to the mattress and sits down.

RICH

I’m making some tea. You want

some?

JORDY

Yes.

Rich returns to kitchen, makes tea, returns to living room

with two cups of tea. Jordy is asleep on the mattress. He

puts tea beside her mattress. He pulls out some nearby

blankets and covers her.

For a few minutes, Rich watches her. Then, Rich goes to his

room, and goes to bed.

INT BROOKLYN, NY, LOFT, LIVING ROOM - NIGHT

One by one, the roommates see her sleeping and wonder who

she is.

An hour after Jordy falls, asleep, the roommates begin

arriving home, and notice her sprawled out, sleeping on the

living room mattress.

At midnite, a loft mate, ELIZABETH, a 19-year old model

walks inside, with SHARON, a 28-year old opera singer.

They notice her, stop, stand nearby, then exit living room.

INT. BROOKLYN, NY,LOFT, KITCHEN - NIGHT

Elizabeth and Sharon retreat to the kitchen and wonder

aloud, in a semi-loud, drunken whisper what

she-is-doing-there-and-who-invited-her-home.

SUE, 38-year old clothing designer, tall, dressed all in

black, with cape, like the "Matrix", enters the kitchen.
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SUE

Are you talking about the mystery

girl on the mattress?

(beat)

I was in my room, in an

argument--well, not an argument but

a heated discussion, okay, an

argument, with the

buyer-from-London, he’s supposed to

send me an advance ...

Elizabeth looks at Sharon and rolls her eyes. Sharon

laughs.

Sue, oblivious to their reactions, continues.

SUE

(cont)

for some jackets. Oh, I haven’t

even gotten to the funny part yet.

And then I hear something and look

out my window and it’s Rich with

this young girl, who looks

young-enough-to-be-his-daughter.

And I’m on the phone with the

buyer-from-London but I’m

distracted, the girl is walking

funny, maybe she’s drunk or on

drugs, but anyway, the phone

connection went bad and we got

disconnected, but it’s too late to

call him back, so I’ll call him

tomorrow afternoon. He’s supposed

to buy -

SHARON

(overlapping)

Could just be his friend.

SUE

That’s what I thought, but he came

back to her with two cups of tea,

and she was sleeping. And then, he

just was looking at her, staring at

her, for at least a few minutes.

ELIZABETH

Ewwwww. Creepy.

SHARON

Um-hm.
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SUE

I felt like saying something to

snap him out of it. He was just

looking at her.

ELIZABETH

And we don’t even have locks on the

doors.

SHARON

Maybe she’s just a friend from the

coffeehouse.

Both Sue and Elizabeth shoot Sharon a look.

SUE

You don’t stare at someone like

that to make sure they’re okay. He

was leering at her.

INT. BROOKLYN, NY LOFT, LIVING ROOM - NIGHT

Jordy wakes up. Her POV as she looks at the ceiling of the

living room loft space. She looks around. Coughs. She

stumbles to the bathroom. She is sick, leaning over the

open toilet.

Elisabeth peeks out her room door to see Elisabeth leaning

over the open toilet. She lifts her phone, zooms in, sneaks

a pic, returns to her room, and texts it to the other

roommates.

Jordy washes up, returns to the living room, collapses on

the mattress, sleeps.

INT. BROOKLYN, NY LOFT, LIVING ROOM - DAY

Rich watches Jordy sleeping. It is early morning. The sun

rises outside the window, casting a brilliant yellow orange

glow into the massive living room.

He grabs a piece of paper, writes a note, then slips it

under her pillow. He leaves.

EXT. BROOKLYN, NY COFFEEHOUSE - NIGHT

Rich locks the door to the coffeehouse. He starts walking

down the street.

CUT TO:
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EXT. BROOKLYN, NY STREET - NIGHT

Jordy walks beside him. He notices her and smiles.

JORDY

Hello.

RICH

Hello.

They walk in silence.

RICH

Are you ... do you have a place to

stay?

(beat)

If you want, you can stay at the

loft for a few days. The loft

mates can be ... nosy. I’ll tell

them you’re my cousin.

Jordy nods.

RICH

What’s your name?

They continue walking until they pass Mast Brother’s

Chocolate. Jordy stops. Rich stops. She enters. Rich

follows.

INT. MAST BROTHER’S CHOCOLATES - NIGHT

Jordy approaches the counter, eyeing the small chocolates

they have, then noticing the free samples. Jordy and Rich

take a sample.

Jordy wanders the store while Rich chats with the cute

counter clerk. Jordy slips a few $9 chocolate bars into her

jacket. She leaves. Rich follows her out.

CUT TO:

EXT. BROOKLYN, NY STREET - NIGHT

An overly vigilant, glasses-wearing store employee, wearing

a boy tie, who saw the candy-bar theft, follows them out.

STORE EMPLOYEE

Maa’m. Maa’m!

Jordy starts running. Rich starts running, too. The store

employee runs after them.
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A candy bar falls out of Jordy’s coat pocket. Jordy

continues running.

Rich picks up the candy bars and turns toward the store

employee, who stops running. Rich holds out the candy bars

toward the employee, who is now walking toward him. As the

distance between them closes, Rich makes a split-second

decision and tears off in the opposite direction, candy bars

in hand, to try and outrun the clerk and catch up with

Jordy.

The store employee, wearing oxfords, is having losing the

change with Jordy and Rich.

Jordy is running quickly down the sidewalk, dodging people,

turning corners, while Rich runs after her.

Finally, the store employee gives up. Putting his hands to

rest above his knees, he sees the silhouette of Rich

disappearing around a corner.

STORE EMPLOYEE

I give up! (beat) You earned it.

CUT TO:

INT. FREIGHT ELEVATOR - NIGHT

Rich sees that the freight elevator is open. He sees Jordy

standing inside of it. He enters, closes the doors, flips

on light, gives Jordy a look, and pushes the "up" button.

The elevator slowly makes its ascent.

JORDY

Jordy.

RICH

Jordy.

At the 4th floor, Rich releases his finger from the button.

The elevator stops abruptly and with a shudder that causes

the candy bars, all 7 of them, to fall from the inside of

Jordy’s jackets onto the freight elevator floor.

Rich notices this and smiles. Jordy smiles.

As the elevator rises slowly, Rich stares at her. Jordy

stares at him. It’s a this beautiful moment that lasts for

at least 15 seconds.

Rich unlocks the inside lock and throws the doors open. The

long, well-lit, and cluttered hallway stretches out before

them.
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CUT TO:

EXT. BROOKLYN, NY LOFT, ROOFTOP - NIGHT

Rich, then Jordy, emerges from the rooftop opening and steps

up to the rooftop, then walks slowly to the edge of the

roof. They walk to the roof’s edge and enjoy a majestic

view of the East River and Manhattan.

Rich pulls out a candy bar and takes a bite. So does Jordy.

CUT TO:

INT. BROOKLYN, NY LOFT, RICH’S ROOM - NIGHT

Jordy is sleeping on the loft level bed. Rich is sleeping

on the floor level bed.

Jordy is having nightmare. Jordy is shaking. Jordy screams

and wakes up.

Rich rushes upstairs and looks at her with concern.

RICH

Jordy. Are you okay?

JORDY

No.

Sound of knock on Rich’s door.

SUE - V.O.

I heard someone screaming. Is

everything okay?

RICH

Yeah. Just a nightmare.

SUE - V.O.

(quickly)

Can I come in? Is there something

I can do?

RICH

I got it.

SUE - V.O.

Are you sure?

RICH

Thanks. Goodnight.
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The moon, full and beautiful, is shining into the loft

window outside of Rich’s room and casting it’s brilliant

glow into his room window, across Jordy’s tear-stained face.

She looks at him with her big brown-green eyes.

He stares back, fixed in the tractor beam of this beautiful

enigma.

With gentleness, he places his hand on her shoulder.

RICH

You gonna be alright. You want me

to sleep beside you?

JORDY

I’m good.

Rich nods and walks down the ladder to the first floor room.

He lays in bed, eyes open, wondering.

CUT TO:

INT. BROOKLYN, NY LOFT, RICH’S ROOM - NIGHT

Jordy wakes, creeps down ladder, wanders the loft, looking

for items to steal that will offer her a blood sample, to

find their blood type.

Jordy goes into girl’s bathroom, steals heirloom hairbrush,

with tangled bunch of hair in it. She takes underwear

hanging from clothesline above the dance floor. She grabs

band-aid from Rich’s garbage can.

(put in earlier how she is observing the loft mates engaging

in activities in which they use the item that will leave

something she can get a sample from to find their blood

type)

After she takes the items, she returns to Rich’s room, looks

at him sleeping. Then, she leaves.

EXT. BROOKLYN, NY STREET - DAY

Jordy is at her uncle Jim’s house. Early morning. He lets

her in.

INT. BROOKLYN, NY APARTMENT - DAY

Jordy lays out the items onto a table.

A tampon, underwear, hair brush, band-aid, panties, dental

floss, toothbrush.



38.

Jim, uncle, therapist, former physicians, sighs, and pulls

out his microscope and a box of beakers, bottles, solutions,

fluids, eyedroppers, lenses, dyes for staining--tools used

to determine blood type.

As Jordy and her Uncle Jim examine the items, cut to the

loft mates discovering that their items are missing.

Montage with music.

JIM

It’s gonna be a few days before I

can get these accurately verified.

JORDY

How long?

JIM

48 hours. Stay close with them.

In case you need another sample.

EXT. BROOKLYN, NY LOFT - DAY

Jordy returns to loft building. She invites them to go on

all these cool adventures.

Abandoned City Hall subway station

North Brother Island

Queensboro Bridge

Dead Horse Bay

Staten Island Shipyard

By taking them on these adventures, she is winning them

over.

EXT. BROOKLYN, NY LOFT - NIGHT

The loft mates and Jordy return from the adventures and are

at the loft. One notices a car across the street, with a

guy sitting in it, someone that’s been watching the loft.

He has binoculars. It is detective Will Gurren, on Jordy’s

trail.

Jordy is not sure what to do.

She leaves the loft and feels like she is being followed.
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INT BROOKLYN, NY LOFT, BATHROOM - DAY

Rich looks himself over, straightening his hair. He sucks

in his stomach and turns sideways, practicing different

looks.

He stoops down to a collection of magazines sitting in a

rack, pulls out a GQ, flips through to the cologne ad, peels

it back, and rubs it on his neck and wrists.

He brushes his teeth, flosses his teeth, uses mouthwash.

He leaves bathroom and returns to the kitchen.

INT BROOKLYN, NY LOFT, KITCHEN - DAY

Rich walks into the kitchen opens fridge.

He searches through it, grabs a banana that’s gone rotten.

He throws it into the garbage.

Jordy sits up on the couch.

JORDY

Are you hungry.

RICH

Yes.

Jordy slips into her jeans and collar shirt and coat.

JORDY

I’ll be right back.

She leaves.

INT. BROOKLYN, NY,LOFT, KITCHEN - NIGHT

Rich is confronted by a girl roommate.

SUE

Is this girl, your friend or? She

looks really young.

Rich shoots her a look.

SUE

It’s none of my business but, is

she okay? She’s quiet and ...

RICH - V.O.

(being laconic like Jordy)

Friend.
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CUT TO:

INT. BROOKLYN, NY,LOFT - NIGHT

Sue leaves the kitchen and walks to the girls room, taps on

the door.

ELISABETH

Hello?

SUE

Can I come in?

Sue goes inside room.

INT BROOKLYN, NYC BODEGA - DAY

Jordy is roaming the aisles of a corner store, slipping food

into her coat.

Eggs, waffles, orange juice, a box of whole grain angel hair

pasta, a jar of spaghetti sauce, a pint of tomato paste,

garlic, onions.

She orders a pound of ground beef. As the clerk puts it on

the counter, she takes it and runs out the store.

INT BROOKLYN, NY LOFT, KITCHEN - NIGHT

MONTAGE of music and fun ...

Jordy is preparing a breakfast. Rich assists her. They eat

breakfast in silence.

RICH

This is delicious. Thank you. So,

do you live in Brooklyn?

JORDY

(beat)

Sometimes.

Rich finishes his cup of coffee and spits out rapid-fire

conversation.

RICH

I’ve been here for 4 months. Been

trying to put my life back

together. Trying is the key word.

Rich pours another cup of coffee. Takes a sip.
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RICH

I met her on set. Person of

Interest. We’re both extras.

(beat)

I work at a coffeehouse, too. The

Bean. Come by, I can get you free

coffee. You like coffee?

JORDY

No.

RICH

So, who are you?

JORDY

Jordy.

RICH

I know that. I mean, what do you

do, for money? Do you work in the

city? Are you an artist or ...

JORDY

This and that.

RICH

It’s okay. We don’t have to

talk. I’m talking to much. It’s

the coffee, turns my mouth into

Niagra Falls. Words like water.

JORDY

I have a question for you.

RICH

Okay.

JORDY

Can I take a shower.

RICH

Yes. You can use the white

towel. It’s mine.

Jordy gets up and goes into the bathroom. Rich continues

eating, then gets up, walks to couch, retrieves a pad and

paper, returns to table, and starts writing.

He notices that she left the bathroom door so it’s barely

open. He gets up and walks toward the bathroom. He peeks

inside.

He returns to the table and continues to write.
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She exits the bathroom and enters the kitchen.

RICH

I have to run some errands. I’m

not supposed to let you stay

here. Are you gonna be alright?

(beat)

Do you have a place to stay?

JORDY

Possibly.

RICH

I’ll be back at 7. Come back then

and I’ll let you in.

INT BROOKLYN, NY LOFT, KITCHEN - NIGHT

Rich returns to the house. Jordy returns 1/2 hour

later. She prepares a feast.

The roommates--Flavia, Jasmine, Rich--and Jordy are enjoying

the meal that Jordy and Rich prepared. Rich is drunk and

already in love.

FLAVIA

(skeptical)

How did you make all this?

RICH

It wasn’t just her.

JASMINE

Is this organic beef?

RICH

Seriously?

Piano arrives, notices them eating, hands Rich a bag of

Lindolm chocolates.

RICH

Thank you. Join us.

Rich places the bag of Lindolm chocolates on table.

RICH

Dessert.

PIANO

A feast.

Piano sits down. They eat.
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FLAVIA

(to Jordy)

So, how do you get your money?

Rich shoots Flavia a dirty look.

FLAVIA

(to Jordy)

I’m just curious. Where are you

from?

PIANO

It does not matter.

FLAVIA

Where do you live?

JORDY

Over there.

Rich and Piano laugh.

RICH

Me, too. I live over there.

PIANO

On the couch.

FLAVIA

(pouring wine for Jordy)

Here you go.

RICH

Me, too.

JASMINE

Rich is drunk.

RICH

I’m a professional.

JASMINE

(to Jordy)

I like your suitcase.

FLAVIA

(to Jordy)

That’s all you have?

JASMINE

I only had the clothes on my back,

a travel journal, a pen, and $3

dollars when I lived in Hawaii.
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PIANO

How long were you there for?

JASMINE

3 weeks. True story.

FLAVIA

(to Jordy)

So, that’s all you have?

JORDY

All I need.

FLAVIA

(to Jordy)

Do you live around here? What do

you do for money?

SUE

Trust fund kid.

ELISABETH

Waitress, actor, model.

SUE

Escort.

RICH - V.O.

C’mon.

SUE

Well, tell us what you do.

Otherwise, we’ll assume the worst.

Just kidding

SUE

No you’re not.

SUE

Ha ha ha. What do you do?

Silence. Everyone is looking at Jordy. Rich, at this

point, is giving all the girls dirty looks, shaking his head

in disgust.

JORDY

(beat)

I sell my body.

Piano nods.

Rich gestures his hand toward Flavia as if to say "see".
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PIANO

Me, too.

RICH

So do I.

Rich and Piano clink their wine glasses, and laugh.

As the conversation continues, the volume diminishes to a

low murmur and we hear Rich’s voice over as he thinks to

himself.

RICH - V.O.

(watching everyone talk,

glancing at Jordy)

I felt the wine was a sniper.

(beat)

More than anything, this is what I

wanted. In fact, it was the

perfect moment. Sitting with

friends, enjoying a meal, and

falling in love, with a perfect

stranger.

(beat)

If a nuclear bomb were to detonate

in NYC, turning me into a shadow

... if I were to die right now, I

would die happy. I almost expected

to see the credits of my life roll

up before me.

(beat)

At the end of the day, everyone’s

chasing a feeling. And this is how

we surrender ourselves to get

caught up in the machinery of

something, someplace, or someone.

Because they give us a feeling.

INT BROOKLYN, NY LOFT, LIVING ROOM - NIGHT

A messy kitchen. A massive living room space. Rich and

Jordy arranging themselves for sleep in their couches.

RICH

Thanks for the meal.

(beat)

It was fun.

JORDY

I know.
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RICH

You’re crazy.

JORDY

I’ll tell you a secret.

Thirty seconds pass.

RICH

I’m listening.

JORDY

There’s two things you should know

about me.

(beat)

I’m not afraid of anything. And,

I’m always right.

INT NYC SUBWAY CAR - DAY

MONTAGE

Rich standing in crowded subway car. A series of shots

showing the simultaneous claustrophobic conditions with the

loneliness that can accompany it.

RICH - V.O.

Sometimes, this city is too much

for me. It’s like taking a drink

of water from a fire hydrant.

RICH - V.O.

For years, I had been looking for a

way out ... of myself, of my own

fears. And a way in, to be

accepted on the fringes of

something bigger than myself.

(beat)

This restlessness kept me awake at

night. Eventually, crippling

me. I felt backed into a corner.

SUBWAY RIDER looks at Rich.

SUBWAY RIDER

Forgive. Let the burden go. Only

then, will you be able to accept

what comes next.

RICH - V.O.

I didn’t want the responsibility of

taking the lead. So, when others

flew by, I attached myself to the
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RICH - V.O.
tail of their comet. Eventually, I

got absorbed into their gravity

field. I just wanted to enjoy the

view, even if it meant I was taking

orders from someone who was insane.

INT NY LOFT, LIVING ROOM - DAY

The clock shows 7am.

Jordy is up making breakfast for everyone. Crepes with

nutella and banana. Coffee from French press.

Rich continues to glance at her, with curiosity and

admiration.

Piano, Jasmine, Flavia are talking about TV shows or movies

they have worked on. Rich is saying how he hopes to get

this audition, so he can get a core part on a new pilot.

FLAVIA

(to Jordy)

So, how was work?

JASMINE

So, you’re in between places?

PIANO

Stop. Let’s enjoy breakfast.

RICH

This is delicious.

FLAVIA

You used to be a chef?

JASMINE

So, where do you live?

Jordy shrugs.

JASMINE

Where do you sleep?

JORDY

(beat)

Under the stars

CUT TO:
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INT NY LOFT, LIVING ROOM - DAY

music: Das Malefitz by Flaunts

music: Young Bloods - The Naked and Famous

Jordy takes Rich on an adventure to ... abandoned subway,

abanonded building, North Brother Island, Staten Island

abandoned shipyard.

Over the weekend, Jordy shows them the abandoned areas of

NYC and Brooklyn. In doing this, she gains the trust and

respect of the guys, and the jealousy of the girls since

Jordy is getting attention from the guys. Jordy is a bit of

a Tomboy but she is also not arrogant. One of the girls

does not trust her and when she mentions this, the other

roommates mention that she is jealous because she is close

to the girl’s age. The girl reacts by saying that since she

is close to the girl’s age, she can recognize behavior that

is suspect when she sees it.

On return, Rich gets beer. Sees surveillance picture of

Jordy stealing. He discreetly steals the flier, then shows

it to Jordy later. Asks if it is her.

EXT. BROOKLYN, NY STREET - NIGHT

Jim has the results of the blood test. Rich has a matching

kidney. Jordy is starting to have some feelings for Rich,

as a good friend, someone she can trust (theme).

EXT. BROOKLYN, NY LOFT - NIGHT

Car parked across the street. It is Will, the detective.

He has tracked Jordy to the loft. He is watching her.

INT NY LOFT, LIVING ROOM - NIGHT

The roommates are curious and Jordy and talking about her.

FLAVIA

Has anyone seen my brush?

(beat)

It was given to me by my

grandmother before she passed.

JASMINE

The silver one?

FLAVIA

Yeah.
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JASMINE

I haven’t seen it. Nice brush.

PIANO

My dental floss is missing.

RICH

You’re so famous, I had to sell it

on Ebay. I got three-hundred

dollars for it, so I’ll buy you a

few more.

Flavia pulls Jasmine aside.

FLAVIA

I don’t trust her. Jordy. We

should search her stuff.

JASMINE

She always takes it with her.

FLAVIA

And I think she’s using Piano.

JASMINE

How?

FLAVIA

I just don’t like her being here.

Rich, who’s been listening, approaches them.

RICH

You think she stole your

hairbrush? And Piano’s dental

floss? C’mon.

FLAVIA

Who else would’ve taken it?

RICH

Does she look like she needs a

hairbrush?

FLAVIA

It’s valuable. Maybe she sold it.

RICH

C’mon.

FLAVIA

Why are you defending her?

Flavia pulls Jasmine to the hallway.
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CUT TO:

INT NYC LOFT SPACE, HALLWAY - NIGHT

Flavia and Jasmine discussing Jordy.

FLAVIA

I have an idea.

CUT TO:

EXT BROOKLYN, NY STREET - NIGHT

Flavia and Jasmine follow Jordy.

music: "Cascade" by Hyper

MONTAGE

In the subway. Making transfers. To Manhattan. They

follow her to a clinic. She enters the clinic.

FLAVIA

She said she sells her body. But

she works at a clinic.

Jasmine looks deep in thought, staring at clinic, then at

Flavia.

JASMINE

She’s a lab rat.

FLAVIA

What?

JASMINE

She sells her body for medical

experiments.

FLAVIA

What? That’s crazy.

JASMINE

It pays well. Sometimes.

FLAVIA

No wonder she’s so weird.

JASMINE

You still wanna kick her out?
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FLAVIA

(beat)

It kind of makes me like her

more. But yeah, she’s gonna have

to go.

EXT NYC ROOFTOP - EVENING

Jordy tells Rich that she can summon UFOs.

All the roommates ... Piano, Rich, Jasmine, Flavia ... go up

to roof to see if she can actually do it.

When no UFO’s arrive in the sky, they leave.

RICH

What happened?

JORDY

Their negativity was blocking the

UFO’s.

RICH

They’re some of the most positive

people you’ll meet.

JORDY

Even alien technology, as advanced

as it is, cannot penetrate the

negativity of humans.

(beat)

Think what it does to us when we’re

around it.

RICH

I never thought of it that way.

JORDY

You should leave them.

(beat)

They’ll never appreciate someone

like you.

RICH

And go where?

JORDY

Come with me.

RICH

Where?
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JORDY

(points north)

Over there. Far beyond the stars.

RICH

Where do you live? Seriously.

JORDY

Here and there.

RICH

What do you do if it rains?

JORDY

Enjoy it.

RICH

What would I do for money?

JORDY

Nothing. Just be. The money will

come.

INT BROOKLYN, NY COFFEEHOUSE - DAY

Rich during non-busy periods, asks to use the bathroom. He

sits on top of the toilet, pulls out his sketchpad, and

continues writing.

He is inspired by Jordy.

EXT STATEN ISLAND, ABANDONED SHIPYARD - EVENING

Jordy takes them on all these cool adventures, to an

abandoned shipyard in Staten Island, to the abandoned

hospital in North Brother Island, to abandoned subway

stations.

Show these as a montage.

Throughout these adventures, she gains their admiration,

trust, respect, and this even furthers their curiosity about

this person.

INT NYC LOFT, LIVING ROOM - NIGHT

All the roommates are in living room.

FLAVIA

We’ve been talking and we all think

you’re cool, but it’s time for you

to go.

Jordy nods.
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FLAVIA

It’s just. It’s getting kind of

crowded.

JORDY

I understand.

Jordy grabs her suitcase and leaves.

INT. BROOKLYN, NY,LOFT, KITCHEN - NIGHT

This is a montage of scenes with music.

Rich arrives home, has a bag with tea in it, for Jordy. He

looks around for Jordy. Doesn’t find her.

The roommates tell him they kicked her out. He is upset.

He goes for a walk, angrily kicking over a garbage can. He

goes to some of the places he used to hang out with Jordy,

to look for her, and he remembers when he was there with

her.

He is upset. He walks up to the midpoint of the

Williamsburg Bridge, and looks over at Brooklyn, the East

River, and Manhattan.

He orders a drink. Drinks it. Throws bottle against a

brick wall.

EXT EAST VILLAGE CAFE, NYC - NIGHT

72 hours later

24 hours later, roommates see jordy walking down street,

notice she is wearing one of their jackets, another’s

headphones More curious than angry, they follow her. They

follow her up a fire escape and into an abandoned building,

then down into a basement. Rich follows further behind the

group.

As the group enters the room, Rich watches from behind as

the doors window, as it slams and lock behind them. The

sound of gas fills the room and they fall unconscious. Rich

watches in horror, and fascination, as they collapse to the

floor. Closeup on Rich’s face as he watches in horror and

fascination.

optional for what happens next ...

1. Screen fades to black

2. Rich knocks on glass window. Jordy notices. She exits

room, looks at Rich.
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Rich points a knife at her.

JORDY

Are you going to kill me?

RICH

No. I’m turning you in.

JORDY

You can’t.

(beat)

I’m always right. And I’m not

afraid of anything.

Jordy approaches Rich.

JORDY

Are you in love with me?

RICH

(looking at her)

I’m getting there.

Jordy moves closer to Rich, staring at him, looking right

into his eyes. She puts her hands on his shoulder. She

moves closer to him. She kisses him. He drops the knife,

begins kissing her.

Cut to black.

INT. WAREHOUSE ROOM - NIGHT

Dingy warehouse room. Roommates wake, strapped to table.

Some are coughing. Others are still asleep. They see that

they are attached, ankles and wrists and waist, with one

hand free, with velco straps. Slowly, they wake up and undo

the straps and examine themselves. Some have stitches. They

call 9-11.

EXT. INDUSTRIAL AREA, OUTSIDE OF WAREHOUSE - NIGHT

Ambulances and police cars swarm the area. The

roommates/loftmates are being carted away on stretchers into

awaiting ambulances. The police are cordoning off the

warehouse with yellow "Police - Do Not Cross" tape. The

detective goes underneath one and is approached by a hefty

cop. He flashes his badge.

DETECTIVE

What do we got here?
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COP

A group of roommates who’ve been

put to sleep. It looks like a few

might’ve gotten their organs taken.

The detective jogs up to a stretcher on wheels and eyes the

person laying on it, who appears to be semi-conscious. "Can

you tell me what happened?"

The first responder’s who are wheeling the guy into the

ambulance interrupt him: "Not now. These kids are in need of

serious medical attention."

The detective nods.

INT. POLICE OFFICE - NIGHT

The roommates, just having returned from the hospital and

discovering that some are missing kidney or liver, are now

in the police office. They are giving statements to police

and detective.

DETECTIVE

(looking at his clipboard)

Didn’t you have another roommate?

(beat)

Rich?

The roommates look at each other.

INT. DETECTIVE’S RESEARCH ROOM - NIGHT

The detective is connecting the dots, runs string from

"organ failure" to "organ theft". He stands back, puts hand

to chin. He smirks. This is similar to the scene in ’the

illusionist’ where the detective puts it all together.

END - CREDITS

EXT. UPSTATE NY, COLLEGE COFFEEHOUSE - DAY

2 months later ...

We see the view, from the outside, of a coffeehouse in

upstate New York. It’s a small town and this appears to be

the main street. It is snowing lightly.

CUT TO:
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INT. UPSTATE NY, COLLEGE COFFEEHOUSE - DAY

The point of view of someone sitting at a table in a crowded

coffeehouse, populated with college students. It is snowing

outside.

A dude bro, Derek, approaches the table. They look at the

camera, as this is the point of view from the person sitting

at the table.

DEREK

Hey, we’re having a party Friday.

You’re invited.

Derek slides a flier, for the party, onto the table, toward

the person who is inviting.

A familiar looking hand picks up the flier and looks at it.

As this hand picks up the flier to look at it, the camera

turns toward the person. It is Jordy.

JORDY

Can my friend come?

As she is asking the question, someone sits down with two

cups of tea and cookies. It is Rich.

DEREK - O.S.

Sure.

Jordy and Rich give each other a look. Then, the camera

pans to the left to reveal that Jim, the therapist/organ

transplant doctor, is sitting in the corner of the

coffeehouse.

DEREK - O.S.

What’s your name?

Fade to white.

End.


