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| NT NYC SUBWAY NI GHT
MONTACGE

A canera pans the network of steel beans that support the
subway, then the rails and the subway cars, the people
i nsi de being whisked to their destinations.

Then, the canmera noves downward, hundreds of feet bel ow the
subway, to reveal a world beneath the world of New York
Cty.

THE SUBWAY TUNNEL

In the musty caverns beneath Manhattan, steel beans
crisscross, connecting each other |ike spiderwebs, arching
over the subway tracks, protecting the subway tunnels from
the weight of the the world above. They are

magni ficent--rusting, riveted, wel ded--the ribcage for the
serpentine, hollow pathways that connect the five boroughs
of New York City.

Al though mllions of people ride the subway to and from work

each day, nost, if not all, fail to notice that the subway
itself provides a living for the people who work-the-rails,
and is teeming with life. Rats, inthe mllions, call the

subway their home, surviving off the food scraps |eft behind
by careless travelers. Metropolitan Transit Authority (MIA)
wor kers earn their bread by working the subway. They

mai ntain the line, blast out new tunnels, and navigate their
human cargo through these underground passageways. Even the
honel ess, al so known as the nol e people, have found shelter
within its abandoned spaces.

Yet the New York City subway systemis hone to nore than
just human ki nd and rodents.

THE WORLD BENEATH
There’s a city beneath this city, that has gone unnoti ced.

For hundreds of years, in caverns below the subway, a race
of peopl e have have exi sted, and survived.

Al t hough they | ook |ike humans, they have special powers
t hat have enabled themto thrive in their underground
envi ronnent .

They can see in the dark.

They can run at superhuman speeds.
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They can | eap great heights and great distances.
They have super human strengt h.
This clan of people nunbers in the thousands.

Except for three elders, the entire clan is forbidden to
interact with humans. The three el ders trade precious
nmetals and mnerals, that their clan mnes from deep
under ground caves, for provisions for the clan.

Until recently, the famlies of the clan have kept the

i nfl uences of the above-world, the outside world, away from
their children. But the youth have di scovered ways to get
around this. Anmong their ranks, a small rebellion has been
t aki ng root.

This rebellion has found a | eader in TOGRUL, a 23-year old
m ne worker. The slimframe and nuscul ar |inbs show t hat
he’s been working the mnes for years, but the scars on his
face reveal that he's fought his way to becone assistant
supervisor. Despite his rough exterior, his smle, as rare
as it is, reveals a boyish charm

Al t hough the clan has remained a famly unit, it is still a
fam |y that knows strain and struggle.

Wthin this clan, there are outsiders, who feel different
but don’t know why.

EGAN, 21 years old, has earned the reputation of being an
out si der.

For years, he’'s been ridiculed, to the point that he keeps
to hinself or with his simlarly ostracized friend RAMONE

During his tinme alone, he's devel oped his skill at
phot ogr aphy, capturing imges that nove himenotionally, and
pl ayi ng piano. Hiding in the darkness of subway tunnels, he
captures the novenent of humans, on film using a zoom

I ens. Another skill that EGAN has devel oped his running the
rails. H's running started out as a catharsis, a way for
himto shake the feelings of insecurity and to provi de sone
clarity. His results of his nightly runs? He's the fastest
runner in the clan. He can even outrun subway trains.

This night, like many other nights, finds EGAN al one with
his camera, crouched in the darkness of the subway tunnel,
taking pictures of humans. Using his battered canera, he
connects with a world outside of his own.

He i s photographing things that nove him H's canera zoons

in on an ol der couple, waiting for the train, a subway
violinist, a lonely glove.
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Two 23 year old girls approach the platformto wait for a
train. They are talking animated, still slightly drunk from
a night out. They are MEGHAN, a |ong-haired hippie artist,
and ALEX, a short-haired, sophisticated type actress.

Egan’s eyes widen. He is enchanted by these two, especially
Alex. He feels a connection. Egan sniffs the air.

He takes a few pictures of Alex and Meghan. A subway train
arrives. Al ex and Meghan board the train. The train
starts to | eave.

CUT TO
I NT NYC SUBWAY TUNNEL - NI GHT

The subway train is occupied with a variety of NYC

deni zens- - busi ness peopl e, construction workers, waiters,

hi psters, actors, travelers, artists, nodels. As the train
accel erates, it jostles and bunps al ong the w ndi ng, uneven,
rail-laden corridors.

Standing in the subway tunnel, Egan watches it carefully,
then starts running behind it. He quickly catches up to it,
runni ng alongside the train. Wth incredible agility, he

|l eaps in the air, landing on the connecting platform between
t he trains.

A hint of a smle is seen on his |ips.
He enters the same train that ALEX and MEGAN are in.

CUT TO
| NT NYC SUBWAY TRAIN - NI GHT
A few people are on this train, but they are plugged in--ear
buds stuffed in their ears, eyes transfixed into their cel
phone or tablet or notebook or (gasp) paperback book. A
typical subway ride in New York City. None of these people
are | ooking at each other. They are in their own world.
ALEX and MEGHAN are the only two people who are not wearing
ear buds. They notice EGAN as he enters their train
car. They talk anong thensel ves.

CUT TO

MEGHAN
(1 ooki ng at Egan)
He' s cute.
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ALEX
| have a boyfriend.
VEGHAN
Wer e?
ALEX
He’ s wor ki ng.
VEGHAN

Oh, the one who's al ways
unavai |l abl e.

ALEX
We hang out. He’'s just focused, on
payi ng down his student | oans.

VEGHAN
And that’s why his Facebook status
is single.

ALEX
He |ikes his privacy. You don’t

know hi m
(gl ances at Egan)
| nt roduce yourself.

VEGHAN
He’ s not | ooking at ne.

Meghan pulls out her phone and starts playing with it. Alex
| ooks at Egan.

CUT TO
EGAN S POV
Al of the subway riders appear as blurs, and the world
falls into silence. The only two people that exist are
hi nsel f, Al ex, and Meghan.
The sound of Egan’s heart beat.
He opens his nouth to speak, but is overcone by shyness.

CUr 10

ALEX S POV
Al ex puts her phone away and | ooks at Egan.
Everything is in slow notion, including the jostling of the

train. The subway riders are frozen |like statutes. The
only two people that exist are herself and Egan.

( CONTI NUED)
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This connection is so strong, so intense, that she has has
to close her eyes and turn away in order to escape its grip.

CUT TGO

Egan wal ks toward the subway door that connects to another
train in front. He turns, catching Al ex |ooking at him and
they both | ook away, enbarrassed.

He opens the subway door and lets it close behind him
CUT TO
| NT NYC SUBWAY TRAI N, CONNECTI NG PLATFORM - NI GHT

Egan stands on connecting platform He glances at Al ex and
Meghan. Alex is staring at him They both | ook away.

Egan | ooks at the subway rails nove underneath himat a
terrific blur.

CUT TO
| NT NYC SUBWAY TRAIN - NI GHT
Al ex and Meghan are sitting inside subway train.
Meghan is | ooking at her phone.

Al ex watches in horror as Egan junps fromthe platform She
runs to the door wi ndow. Meghan noti ces.

ALEX
Did you see that?

MEGHAN
See what ?

ALEX
He | unped.

VEGHAN
No way.

Al ex opens the subway door and | ooks out on the connecting
pl at f or m

MVEGHAN
Don't go out there, that’'s
danger ous!
(beat)
He’ s probably just running up to
the front of the subway cars ’'cuz
he’s in a rush.

( CONTI NUED)
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ALEX
(returning to seat)
He junped. | sawit.

MEGHAN
Yeah. You're still drunk.

CUT TO
| NT NYC SUBWAY TUNNEL - NI GHT
Egan is running alongside the train, as fast as the
train! Egan sees that the train is approaching a narrow
passage. Another train is approaching on the rails that he
is running on, and if he doesn’'t nove, he will get crushed.
He takes a breath and, with a burst of energy, runs to the
front of the train that he is racing, junping on the tracks
and running in front of the train!l A few seconds |ater, he
runs even faster, disappearing out-of-view of the train's
lights, outrunning the train!
| NT  NYC SUBWAY TUNNEL - NI GHT
3 days |l ater.

EGAN i s crouched in the subway, just inside the tunnel
entrance. He has his canera out with his tel ephoto |ens.

BETTY, a petite woman, in her 70's, is waiting for the
train.

Egan takes a picture of her.
CUT TO
| NT NYC SUBWAY - NI GHT

BETTY | ooks at the sign that shows the arrival tines for the
trains. 15 m nutes.

She wal ks to a nearby bench, takes a seat, pulls a book out
of her purse, starts reading.

CUT TGO
| NT NYC SUBWAY, STAIRS - N GHT
A group of 3 hispanic teens descend the staircase. They're
tal ki ng anongst thensel ves, braggi ng about their night at
t he cl ub.

One notices BETTY and they approach her.



CUT TGO
| NT NYC SUBWAY TUNNEL - NI GHT

Egan watches as the 3 hispanic teens punch Betty, and
then steal her purse. He takes photographs of the event,
getting closeup pictures of the perpetrators.

Egan, with his superhuman bi nocul ar vision, zoonms in on the
teens, getting a good |look at their faces. He sniffs the
air, getting a whiff of their individual snells.

The subway train is arriving in the station.

CUT TGO
| NT SUBVWAY TRAI'N, CONDUCTORS CAR - N GHT

BERNARD, a heavyset train operator, slows his train as
it arrives at the next station.

As the train conmes into the station, he sees the viol ence
unfol ding before him-the 3 teens are punmeling the | ady,
while attenpting to grab her purse.

He wat ches, in disgust and anger.

BERNARD
(into wal ki e)
We got an arned robbery in progress
at Spring Street Station. 3 teens
versus ol der | ady.

Bernard slides his wi ndow opens and begins yelling at the
attackers.

BERNARD (cont’ d)
Hey! Hey! Hey!

I NT NYC SUBWAY - NI GHT

The train slows to a stop and people inside are w tnessing
the crime in progress, pushing up against the doors to get
out to help the victim

The 3 teens notice the train and run off with the woman’s
purse, |eaving her on the ground in a bl oody and brui sed
heap.

As the subway doors open, people pour out, many rushing to
the aid of the victim and others chasing after the
per petrat ors.



I NT NYC SUBWAY CAVE - NI GHT

Egan wal ks into the door of his subway cave, where he lives

with his dad, ARMON

ARMON, his dad (think WIlliamFichtner) is waiting with arns

crossed.
ARMON

(di sm ssive)
Qut taking pictures agai n?

EGAN i s silent, pensive.

ARMON (cont’ d)
You need to forget that world.

EGAN
" mjust taking pictures.
ARMON
Your world is here, with us.
(beat)

You know t he rul es.

Egan gestures with his hand to Arnon and hi nsel f.

ARMON (cont’ d)
Go out and nmake sone friends,
besi des Ranone. You' ve got to quit
hi di ng behind that canera.

EGAN i s | ooking through the digital inmages.

ARMON grabs the canera, |ooks at the pictures,
the i mages of the wonman getting robbed.

ARMON, with a | ook of hurt and di sappoi nt nent,
EGAN.

ARMON (cont’ d)
Did you help her?

EGAN
| wanted to but -

ARMON

(approachi ng Egan)
You didn’t help her?!

ARMON sl aps Egan.

and stares at

stares at
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ARMON
Who are you?

EGAN
|’ m sorry!

ARMON
Sorry? Sorry?! Don't be
sorry! Be a nman!

EGAN
(1 ndi gnant)
That’ s not my worl d!

ARVON
Don't talk back to ne. You
shoul dn’t have been there in the
first place.

ARMON puts canera on table. Regaining his conposure, Arnon
puts his hand to his chin, rubbing it.

ARVON
How did it end?

EGAN
Sonmeone cal l ed 9-11.

ARMON t akes canera and | ooks at picture.

ARMON
That was soneone’ s daughter

EGAN
(beat, crying)
What’s wong with nme. Wy didn’t |
hel p her.

Arnmon has a faraway |l ook in his eyes as he searches for the
ri ght words.

ARMON
(beat)
Until you | ove soneone, you’'ll
never know what you’re capable of.

| NT NYC SUBWAY CAVE NI GHT - ONE HOUR LATER
EGAN i s wal king the rails when he hears sounds of

people. He follows the sounds to a subway cave entrance,
and | ooks i nside.

( CONTI NUED)
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TOGRUL is a charismatic 23 year old, with youthful eyes and
a rugged appearance, a scarred face, and a skinny yet
nmuscul ar frane.

He i s addressing an audi ence of 100 people, nostly those in
17 - 30 year old age range, who are dressed in worker’s

cl othes--denim or thick canvas pants, boots, dirty
t-shirts, worn jackets. Their faces are dirty, from working
in the caves, mning precious mnerals.

RAMONE, a slim petite guy, notices Togrul and they give
each other a head nod.

TOGRUL
They say we cannot interact with
the worl d above. Yet, they do.
(beat)
They barter with them for
provi sions, while we nine the caves
for precious mnerals.

The CROAD nur nur s.

TOGRUL
They say that we nust follow the
traditions of the clan. The rules
of the colony. To preserve this
way of life.

CROAD MEMBER
What way of [ife?!

Some of the crowd cheer in agreenent. Sone echo the
senti nment.

TOGRUL
Are we nothing nore than
slaves? For a tradition that keeps
us in chains?

The CROAD nurmurs ent husi astically.

TOGRUL (cont’ d)
Wiile we feed of f the crunbs of
peopl e | ess powerful ?

The CROAD nurmurs anong t hensel ves.

TOGRUL (cont’ d)
Look around.
(beat)
We have been broken by a tradition
t hat does not work, that keeps us
i n chai ns.

( CONTI NUED)
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Togrul scans the crowd.

TOGRUL (cont’d)
| see nen and wonen stronger than

t hat!

(beat)
Come with ne. And I, will rem nd
you, of you are capable of. W can
ri se above these traditions. W
can be great once nore.

Most of the CROAD cheers. Sone of the crowd nurnurs.
I[t’s time for us to | eave the old
ways behi nd.
(beat)
We | eave at midnight. To enter the
wor | d above.

At this, the CROAD murnurs anong thensel ves, expressing
their concern of breaking the clan’s traditions of
interacting with the human worl d above.

Ranmone cl aps hal fheartedly.
Egan | eaves. Ranopne noti ces.
| NT NYC SUBWAY CAVE, EGAN' S ROOM - NI GHT

This clan of superhumans live in caves, beneath the New York
City subway. The caves are connected to other caves by
narrow corridors that unfold to | arger caverns, used as
central neeting places for the clan.

Simlar to the chanbers within an ant col ony, the clan has
furrowed out caves for living spaces.

Egan’s roomis a cave that is 77 x 10° x 10, a holl ow spot
in this subterranean network of caves.

Egan’s roomis extrenely tidy. Everything has a
station. Besides a bed, a handmade wooden desk and a
duct -taped hydraulic chair, an old electric piano, and a
crate wth neatly stacked clothes, there's little el se.

A | arge, antique-looking fan whirs above Egan’s
head. Duct-taped, with old wires and exposed nachi nery, it
| ooks fashionably steanpunk.

EGAN sits at the electric piano, playing a haunting
mel ody. The song is rudinmentary, but beautiful.

The sound of Egan’s piano-playing is heard as ..

CUT TO



12.

| NT NYC SUBWAY CAVERN - NI GHT

An enornous cavern lies hundreds of feet beneath the New
York City subway system that opens to snaller tunnels that
shoot out |ike tentacles fromthe nmai n body.

Each of these smaller tunnels are known for their specific
deposits of precious netals and m nerals.

In one of the snmaller tunnels we see ..
CUT TO
| NT NYC SUBWAY CAVERN, TUNNEL - NI GHT

A narrow passageway, lit, barely, by old Iights that are
strung along the tunnel walls.

TOGRUL | eading his 5 nost dedicated foll owers. They follow
himaquietly until he arrives at a spot in the tunnel. He
turns to themand, slowy, points his finger to the wall.

He noves his hand al ong the rocky tunnel walls, stopping a
few feet down. He grips a rock and pulls it away. Behind
it is alatch. He pulls the latch and then puts both his
hands on it, pulling it with all his strength, while the
rock gives way to reveal an opening, to a cylindrical space
with a | adder, that |eads upward.

The 5 followers watch in amazenent, as Togrul enters the
door and steps onto the |adder. They do the sane, the | ast
one cl osing the door behind him

CUT TGO
| NT NYC SUBWAY CAVERN, TUNNEL - NI GHT
Furt her down the passageway, fromthe opening that Togru
and his followers entered, Ranone hi des behind a
boul der. He has been watching themthe entire tine.

CUT TO
| NT NYC SUBWAY CAVERN, LADDER SPACE - N GHT

Togrul and his 5 dedicated followers are clinbing up the
| adder .

FOLLONER #1
How | ong you been worki ng on this?

( CONTI NUED)
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TOGRUL
2 years.
FOLLOVNER #2
You built this yourself?
FOLLOWNER #5
No way.
FOLLOAER #2

Who hel ped you?

Togrul gives thema stare down. They get quiet. They
continue their ascent.

| NT NYC SUBWAY CAVE, EGAN S ROOM - NI GHT
Egan sits, playing his electric piano.
The door opens and Ranone wal ks i n.

Egan | ooks up, quits playing.

EGAN
Hey.

RAMONE
They left.

Egan’ s eyes wi den.
CUT TO
| NT NYC SUBWAY CAVERN, TUNNEL - NI GHT

Ranone and Egan are at the sane spot that Togrul and his
dedi cated followers were at only 10 m nutes earlier.

Ranmone is noving his hands over the rock, trying to find the
entrance to the portal that Togrul and his foll owers used.

Egan begi ns running his hands over the coarse surface.

He hits sonmething. H s fingers dig into the earth and pul
out a latch, that is attached to a hatch. The earth gives
way and to a portal, an entrance to a long cylindrical
structure with a | adder inside of it.

RAMONE
| told you.

Egan peeks inside, |ooks up. Ranone peeks inside.

Ranone crawl s i nsi de.

( CONTI NUED)
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EGAN
No. Let's wait.

RAMONE
You scar ed?

CUT TGO
| NT NYC CYLI NDER SPACE, LADDER - N GHT
Togrul and his followers are clinbing the |adder.
A sound is heard far bel ow them

Fol | ower #2, the |last of the group, ains a barely functiona
flashlight toward the noi se.

CUr 10
| NT NYC SUBWAY CAVERN, TUNNEL - N GHT

EGAN
| just don’t think -

A flashlight, flickering, at the end of it’'s battery life,
fl ashes on Ranone.

Ranone clinbs out quickly.
RAMONE
(whi spered frantic)
They saw ne!

Ranmone and Togrul close the portal, cover it with earth and
rock, and run away.

They run to a boul der near a bend in the tunnel, crouching
behind it, waiting, watching.

EGAN
Let’s lay low for a while.

Ranone nods.

Egan notions to | eave and then runs off. Ranone foll ows
hi m



15.

EXT. CENTRAL PARK, CAVE - N GHT

It’s early Septenber in Central Park, the air tenperature is
inthe low 60’'s, and the park is nore crowded than usual, as
NYC residents bask in the cool weather and use the
drop-in-tenperature as an excuse to wear their favorite
outerwear, that’s been stored in the closet all summer.

A slight wnd rustles the | eaves. The sound of dogs parking
and polite |aughter.

Central Park hides many natural wonders, nost which have
been overl ooked by the city’s busy residents. One of these
is a cave, hidden sonewhere anong the boul ders near the
Upper West Side. Anong these boulders |ies an entrance to a
natural cave, that has remai ned unexpl ored for years.

| NT CENTRAL PARK, CAVE - N GHT

Deep within this cave, a small, circular opening is barely
di scerni ble on the ground-floor |evel, situated between 3
boul der remmants.

Wth a |l oud thwack, the circular opening, a round piece of
forged steel, opens on it’s heavy hinges.

Togrul energes. Then, each of his 5 nobst dedicated
followers. The |last one closes the Iid. They stand,
| ooki ng at each other in the darkness.

Despite the fact that they ve cl eaned thenselves for this
event, they still look dirty, like a group of mners who' ve
been underground for the last 12 nonths.

TOGRUL
Before we go any further, here are
t he rul es.
(beat)
No comuni cating with humans. No
wandering fromthe pack. \Were |
go, you follow

Fol |l ower #2 is raising his hand.
Togrul eyes the group.
FOLLOAER #2
| think we’'re being followed.

(beat)
| heard a noi se.
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CONTI NUED:  (2)

TOGRUL
Did you see anything?

FOLLOVER #2
No. But | heard sonething.

FOLLOVER #5
| heard sonething, too.

Togrul takes a deep breath.

TOGRUL
This is as far as we’'re goi ng
t oni ght .
(beat)
Tormorrow night, we’ll neet at the

entrance. Pay attention. Make

sure you' re not being foll owed.
| NT NYC SUBWAY CAVE, EGAN S ROOM

Ramone and Egan enter Egan’s cave room

16.

Ranmone is pacing, fidgety. He is clearly distraught.

Egan is pensive.

RAMONE
What shoul d we do?
(beat)
W' ve gotta tell soneone.

EGAN
There’s not hing we can do.

RAMONE
They can’t just break the
rules. They -

EGAN
(overl appi ng)
It’s too | ate.

RAMONE
No, it's not.

EGAN

And we can’t get involved. They'll|

RAMONE
(overl appi ng)
W al ready are.

( CONTI NUED)
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EGAN
(over | appi ng)
Kill us.

RAMONE
We have to tell soneone.

EGAN
We? Don’t involve nme. Just forget
about it.
(beat)
Don't go back there. | won't
ei t her.

RAMONE
VWhat if they saw ne? That’'s why
shoul d tell soneone.

EGAN
They didn't see you. Lay low for a
while. It’ll be okay.

Ramone wal ks to one side of room facing away from Egan.
RAMONE
(to hinself)
| should ve just stayed with them

EXT CENTRAL PARK, CAVES - N GHT
24 HOURS LATER
MONTAGE
Deep within a Central Park cave, a small, circular opening
is barely discernible on the ground-floor |evel, situated
bet ween 3 boul der remants.

Wth a |l oud thwack, the circular opening, a round piece of
forged steel, opens on it’s heavy hinges.

Togrul energes. Then, each of his 5 nost dedicated
followers. The |last one closes the lid. They stand,
| ooki ng at each other in the darkness.

CUT TO



18.

I NT NYC SUBWAY CAVE, EGAN S ROOM - N GHT

Egan sits at his electric piano and plays a haunting
mel ody. The sound of his piano can be heard as ..

CUT TO
EXT CENTRAL PARK CAVES - N GHT
Togrul leads his followers toward the cave entrance, takes a
| ook outside, then wal ks out cautiously. His followers wal k
behi nd him

CUT TO
EXT CENTRAL PARK - NI GHT
He turns, gives thema know ng | ook, sets his sights toward
the Upper East Side, then starts running in that
direction. H's followers run behind.
As they get closer to Central Park Wst, Togrul stops
running. His followers follow suit. They are headi ng
underneath a bri dge.
A group of preppy, well-dressed party goers--3 guys and
their girlfriends, in their md-thirties--are approaching
t hem
Togrul and his followers pass them
One of the group nmakes a deneani ng comment about Togrul and
his friends. Since they have special powers, they hear the
conment .

Togrul and his followers turn around, approach the group,
nmeeti ng them underneath the bridge.

CUT TGO
| NT NYC SUBWAY CAVE, EGAN S ROOM - NI GHT

Egan sits at his electric piano, playing a nelody that is
growi ng nore intense and haunting as ..

EXT CENTRAL PARK, UNDER BRI DGE - NI GHT

As Togrul and his dirty-looking followers faces the group of
preppy, well-dressed party goers, nore coments are nade.

Togrul descends on them along with his foll owers.

( CONTI NUED)
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A half-mnute later, the well-dressed party goers are |aying
in a battered, bloody and bruised pile. Although not
critically injured, they are hurt.

Togrul and his followers return, running toward the cave.

Wiile his followers are excited, Togrul’s eyes seem nore
pensi ve and broodi ng because he knows that he’'s broken the
rules of interacting with humans, and know, there’ s nothing
he can do about it.

I NT  NYC APARTMENT - NI GHT
24 HOURS LATER

The top floor of a fifth-floor walk up apartnent in the
Upper West Side.

This apartnment is filthy and cluttered with stuff--week-old
pl ates of |eftover food, magazi nes, books, newspapers,
W nter jackets, cleaning products, etc.

A dark kitchen, filthy and cluttered. Dirty pans are
stacked atop the gas oven, which is mssing half of it’'s
heat - control knobs.

The counter top, sticky fromforgotten spilled drinks, from
whi ch a gat hering of baby roaches have descended upon, is
littered with plates, utensils, and restaurant condi nment
bags.

JILL, a skinny, punk-rock-pretty, short-haired 25 year old,
girl, opens the fridge and grabs a bottle of water. There
is anote on it.

NOTE
Rent is due today!

A roach runs across the inside of the fridge.

JILL
Ahhhh.

She | ooks out at the filthy kitchen. The fridge lights
illumnate the stacks of unwashed pans. Roaches scatter
across the counter top. A nouse scurries into the oven.

JILL
Fuck ne.

Carefully, she slides on light jacket. She puts a water

bottle into her backpack, grabs her backpack, then | eaves
t he apartnent.
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As she hops down the stairs, she pulls her phone out. She
reaches the bottom of her steps, wal ks briskly down the
hal | way, and out the front entrance.

CUT TGO
EXT NYC STREET - N GHT

The beautiful streets of New York City’'s Upper West Side, an
expensi ve area of Manhattan known for it’s bohem an fl avor,
despite the upper class residents and exorbitant rents.

Seduced by the cool er Septenber weather, has people are
out - and- about, wal king their dogs, with friends at outdoor
cafes, enjoying the evening.

Jill exits the narrow 5-floor wal k up apartnment buil ding,
pul I' s out her phone, and begins texting. As she texts, we
see subtitles of her texts at the bottom of the screen.

JILL
(text)
They still need escorts?

JAM E
(text)
Yeah

Jill is used to texting-while-wal king. She navigates her
way t hrough oncom ng pedestrians, while wal ki ng qui ckly.

JILL
(text)
meet |later?

JAM E
(text)
Tom

Jill shudders against the cooler air tenperature, and
hunches her shoul ders in her jacket.

JILL
(text)
| need $. GCotta nove. Apt is
shithole. roomuate is dirty
hoar der asshol e.

Jill’s phone buzzes. Another text is comng in.
JILL (cont’d)

(text)
Gotta go. Talk tom
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EDGAR
(text)
Ryan CGoseling is at Bryant Park
wth some girl. Now.
JILL
(text)

On way.

Jill eyes light up. She has opportunity to get photos of
celebrity and get noney. She |ooks at her phone, then at
the street signs. She begins running, building speed.

JILL (V.QO)

New York City is |like a bad
rel ati onship.

(beat)
It forces you to do things you
woul dn’t normally do. But, you
al so benefit from experiences that
don’ t happen anywhere el se.

Jill is running fast toward the subway entrance.

ol i vious, a nanny, texting while pushing a baby stroller,
is veering towards her.

Jill continues her sprint, and | eaps over the
stroller. The, staring at her phone, doesn’t even notice.
JILL (V. Q)
This place isn't a nelting
pot. It’s a boiling pot. It’s a

pressure cooker for people’s
dreans. And, in order to make
t hose dreans happen, you have to do
t hi ngs ot her people don't do.

Jill enters the nouth of the subway.

| NT NYC SUBWAY - NI GHT

Jill races down the subway steps. She enters the subway and
waits, anxiously, for the #4 train.

No one else is on the subway platform

She runs to the end of the platform and peeks down the
tracks.

She checks her phone anxiously, bouncing on her feet.
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JILL
C non, ¢’ non, ¢’ non.

CUT TGO
I NT NYC SUBWAY TUNNEL - NI GHT

Hi di ng inside the subway tunnel, out of view of anyone that
happens to be on the platform is EGAN.

He is crouched, with his canera ainmed toward the platform

He zoons in on Jill, taking a closeup picture of her face as
she | ooks for the next train.

CUT TO
| NT NYC SUBWAY - NI GHT
In the same subway that Jill has just entered, another girl

conmes into view.

ALEX, the short-haired actress that Egan photographed 2

ni ghts ago, wal ks into the subway, fromthe opposite side of
stairs that Jill took.

She’ s wearing a unique olive-drab colored jacket with

pat ches, fromdifferent countries, onit. She' s holding a
can of soda in her hand.

She is crying, holding onto sides (a few pages froma
script).

She retrieves a bottle of pills from her pocket, uncaps it,
and pours out 10 pills into her hand, and tosses theminto
her nout h.
She swigs a big gulp of soda to wash down the pills.

CUT TGO
| NT NYC SUBWAY TUNNEL - NI GHT

EGAN noti ces anot her person enter the subway, |ooks over,
and i mmedi ately recogni zes Al ex.

He opens his nouth, dunbstruck, captivated by her. He is
curious, and fascinated, but he doesn’'t know why.

He trains the camera on her and takes a single shot, a
cl oseup. She is crying.

( CONTI NUED)
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He lowers the camera, letting it hang fromthe strap on his
neck. He looks at her intently, zooming in with his

bi nocul ar vision, until he sees her as if she was a few feet
away. He watches her. He is concerned.

CUT TO
| NT NYC SUBWAY - NI GHT
CU Aex s eyes. Tears well up, then fall down her face,
following the sane path as previous tears. Alex puts her
trenmbling hands to her face.
ALEX
(to hersel f)
|"ma failure.
She drops the soda. It hits the ground and pours out.
CUT TO
| NT NYC SUBWAY - NI GHT

On the opposite end of the platform waiting for the sane

train, is Jill, who, noticing that Alex is crying, retreats
to the subway wall, glancing at her.
Instinctively, Jill unzips her backpack and takes out her

35mm canera with tel ephoto I ens, while wal king toward a
col um.

She stands behind the colum, trains the canera
toward Alex, and shoots a picture.

CUT TO
I NT NYC SUBWAY - NI GHT

A thundering roar is heard as a train begins to approach the
station.

Al ex watches the train approach. As the train approaches
cl oser, Al ex begins running toward | edge.

CUT TO

Jill's eyes wi den. She begi ns photographing Al ex as Al ex
runs toward the subway platform ]l edge.

JILL
Stop. Stop. Stop.

CUT TGO
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I NT NYC SUBWAY TUNNEL - NI GHT

Egan’s eyes widen in horror, as he watches this girl who
he’s curious and fascinated by attenpt to commt suicide.

In an instant notion, he leaps to the platform and races
toward her, at superhuman speed.

CUT TGO
| NT NYC SUBWAY - NI GAT
Jill is continuing to photograph, as ..

The train approaches fast. Just as the first car appears at
the platformedge ...

Al ex | eaps off the platformedge, directly in front of it.
CUT TO
Egan, at superhuman speed, runs behind Al ex, |eaps after
her, and, while in md-air, grabs her in md-air, cradling
her in his arnmns.
CUT TO
| NT NYC SUBWAY TRAI N, CONDUCTOR S CAR - NI GHT

I nside the conductor’s car, a tiny space with a snmall chair
and a counter with controls.

BERNARD, a heavy set train operator, with a bored
expression, sits at the helmof control panels, |ooking out
the front w ndow.
He sees Alex leap in front of the train. In an instant, he
sees a guy junp behind her, cradle her in his arns, and
di sappear.
He throws the energency brake.

CUT TO
EXT NYC SUBWAY TRAIN - NI GHT

The train lurches. Sparks fly off the wheels. Passengers
are thrown forward.
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| NT NYC SUBWAY - NI GHT

CLOSEUP

Jill is glued to her canera, photographing the entire
event. Time has stopped and what she is witnessing seens
i ke a dreamthat she’s never had.

A girl attenpting suicide being rescued md-air by a guy who

cane out of nowhere he was so fast ... and they both
di sappear and the train appears as ... if it went through
t hem bot h?

The train screeches in a high pitch, the brakes scream ng
agai nst the wheels, sparks flying.

CUT TO
| NT NYC SUBWAY, | SLAND - NI GHT
Alex is cradled in the arns of Egan, as they’ve just | anded
on the island (the raised area between the subway train
tracks). Alex has dust on her face. Her jacket is ripped.
In the | andi ng, one of the patches has been torn off.

THE | NTERCUT

ALEX

Alex’s eyes are closed. Lazily, she opens them and sees
that she’'s still alive, in the arns of a stranger.

EGAN

Egan | ooks into her eyes, and there is a nonent.

ALEX

Al ex cl oses her eyes.

Seconds |l ater, she opens her eyes. She's sitting on the
island, with her head against a pylon. She sees Egan
runni ng away, at super human speed, down the tracks.

She notices a commotion, as paranedics, police, and MA
officials are approaching her.

She notices Egan’s canera, grabs it, and slips it into her
pur se.

CUT TO



26.

| NT NYC SUBWAY - NI GHT
The subway is bustling with activity.

Par anedi cs, cops, and Metropolitan Transit Authority (MIA)
are making their way towards Al ex.

A small crowd of subway riders, wondering why the train is
not noving, are asking the MIA officials and cops what is
goi ng on.

CUT TO
| NT NYC SUBWAY - NI GHT
The beam of a flashlight shines in Alex's face. She
squi nts.

CUT TGO
| NT NYC SUBWAY - NI GHT

Jill lTowers |owers her canera. She is in shock.

Jill is near the platformedge, photographing Alex as the
par anedi cs approach. Alex |looks at her. Jill takes a few

nor e phot ographs, then puts her canera down, stunned at
what she’s just w tnessed.

Jill's cell phone buzzes and she’s rem nded of her origina
m ssi on when she checks it.

TEXT MESSAGE
he’s leaving wer r u

A cop approaches her.

CcoP
Excuse me. Were you taking
pi ctures of -

Jill runs away, disappearing into the crowd, then runs up
the stairs. The cop chases her, then watches her junp the
turnstiles and di sappear as she races up the steps into the
street. Realizing she’s too fast for him he stops.

COP (cont’d)
Peopl e.
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EXT NYC STREET - N GHT

Jill is running. She slows down, |ooks behind her. Her
phone buzzes.
TEXT
he’ s gone.
Jill puts her head down in disappoi ntnent.

In order to get out of the way fromthe throng of people
wal ki ng, she wal ks toward the side of a building. She |ooks
at her phone and begi ns texting.

CUT TGO
| NT NYC APARTMENT, BEDROOM - NI GHT

A tiny bedroomthat’s indicative of a |ongtinme bachel or pad
- the kitchen garbage is full of takeout boxes, enpty
bottles sit in the corner, a stack of unopened junk mai
pil ed beside a stack of opened mai l

A bed that’s a nest of m smatched sheets, pillows, a
conforter, and additional cushions. Burrowed beneath the
sheets is ..

EDGAR, a newspaper editor (think Ed Asner), with face that
says too nuch coffee, stress, and too little sleep.

On a nightstand beside the bed sits his cell phone. It
vibrates to life. It continues vibrating, noving itself
toward the edge of the nightstand.

A hand, thick fingers, emerges frombeneath the pile of
sheets and grabs the phone. Hi s head energes and he squints
to read the incomng text.

JILL

| know it’s |ate.

(beat)
| got sone pictures worth waking up
for.

(beat)
Let’s meet. Sorry, | knowit’'s
| at e.

Edgar shakes hi s head.

EDGAR
Ugghhhh.
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I NT  NYC SUBWAY - NI GHT

The canera starts at Egan’s feet, as he runs down the
rails. Slowy, the canera noves up toward his head.

Egan running down the rails. He has a fire in his eyes,
feeling acconplished that he saved a life, that he hel ped
soneone.

He stops suddenly, feeling his shoulder, realizing that his
camera is not on him He opens his hand and realizes he's
carrying the patch of the Denmark flag along with the fabric
attached, that was part of Alex's jacket. He turns. He
starts running toward the scene of the incident.

As he gets closer to the scene, he leaps to a pylon high
above the rails and out-of-view of anyone on the subway
platform He |eaps fromone pylon to another.

A crowd of paranedics, MIA officials, police have
gathered. Because it’s about 3am a small crowd of subway
riders try to find out what’s going on.

Egan watches as Alex is attended to by paranedics. He uses
hi s superhuman vision to | ook for the canera, but he doesn’'t
see it.

The MTIA officials and cops and paranedics are still there,
aski ng questions of the girl that he rescued.

I NT  NYC DI NER - NI GHT

A hol e-in-the-wall diner, occupied with the |ate night
crowd--shift workers, bakers, cops, utility workers, and a
smal | group of club kids. Roamng anong tables is a tired
| ooki ng I ndi an man.

In a corner booth, sit Jill, the photographer, and EDGAR,
the photo editor of one of the newspapers she freel ances
for.

Jill is, quite literally, destroying a huge breakfast, while
Edgar watches, slightly anused. She hasn’t eaten in days.

EDGAR
Anot her coupl e got attacked.

JILL

(mouth full of food)
What happened? Are they alive?
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EDGAR
Barely. The girl, she’s on a
respirator.
(beat)
Cl aw marks on her.
(beat)
Third precinct wants us to kill it.
JILL
(drinks big gulp of coffee)
Don’ t.
EDGAR
Bet ween you and nme, | hear the

pol i ce conm ssioner is being bribed
by the landlords in the area.

JILL
What ever happened to the truth?

EDGAR
| can’'t afford to | ose any nore
advertising fromreal estate
agents.
(beat)
| mgonna bury it on page 18.

JILL
| wish I could go back to when
newspapers reported the
truth. Wen people were good.

EDGAR
Peopl e were never good. They just
covered it up in the past.
(beat)
Now t hey don’t care.

Jill hands himthe canera.

EDGAR (cont’ d)
This better be good.

He noves through the digital imges. H's eyes focused.

EDGAR (cont’ d)
You get her info?

JILL
No. It got crowded.

Edgar texts sonmething into his phone.
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JILL (cont’d)
Is this front page worthy? Can
get an advance?

Edgar sighs. Edgar’s phone buzzes. He looks at it. Jill’'s
phone buzzes. She looks at it. It’s Alex’s address.

EDGAR
Fol | ow her. Fi nd out who she is.

Jill nods, a bunch of food in her nouth.

| NT SUBWAY CAVE - NI GHT

Egan needs to get the canmera back and the only way out is
the tunnel that Togrul and his followers take to the
out si de.

Ranmone and Egan are in his subway cave room

RAMONE
You can’t.
EGAN
| have to.
RAMONE

You can’t. You were the one who
told nme that.

EGAN
| know.
RAMONE
You know t he rules.
EGAN
| have to get the canera.
RAMONE
Buy anot her one.
(beat)
Have you ever even been to the
out si de?
EGAN

It’s not like |I’m accepted here.

RAMONE
You know what? Don’'t start -
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EGAN
(over | appi ng)
It's true.

RAMONE
(overl appi ng)
that pity party again

EGAN
" mnot | ooking for pity.
(beat)

| need to get that canmera. And |
need to find out why I'm so
di fferent.

RAMONE
Forget about it.

EGAN
| can’t. And | don't want to. If
Togrul can do it, so can I.

RAMONE
He’s got followers. You don't have
shit. Sorry.

EGAN
| have to get that canera. And
that girl, | feel -

RAMONE
W tf)(overlapping)
at 7

EGAN
Connected to her in sonme way.
(beat)
| have to know why.

RAMONE

That canera, has pictures of us on
it?

Egan shoots him a | ook.
| NT NYC SUBWAY TUNNEL, CAVERN - NI GHT

Egan and Ranbne enter a narrow passageway, lit, barely, by
old lights that are strung along the tunnel walls.

Ranmone is watching to make sure that they' re not being
f ol | oned.
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EGAN
This is it. | think.

Egan noves his hand al ong the rocky tunnel walls, stopping a
few feet down. He grips a rock and pulls it away. Behind
it isalatch. He pulls the latch and then puts both his
hands on it, pulling it with all his strength, while the
rock gives way to reveal an opening, to a cylindrical space
with a | adder, that |eads upward.

Egan crawls into the cylindrical space, grabbing the
| adder. He | ooks at Ranpbne, who’s standi ng watch.

RAMONE
You go.

Egan shoots him a | ook.

RAMONE (cont’ d)
|’ msorry.

Egan shakes his head and begi ns clinbing | adder.

Ranmone cl oses the entrance, |atches the door tight, packs
the earth around it.

CUT TGO
| NT CYLI NDER SPACE, LADDER - N GHT

Egan, wearing a backpack, begins the |long ascent up the
| adder .

CUT TGO
| NT CENTRAL PARK CAVE - NI GHT

Deep within this cave, a small, circular opening is barely
di scerni ble on the ground-floor |evel, situated between 3
boul der remmants.

Wth a | oud thwack, the circular opening, a round piece of
forged steel, opens on it’s heavy hinges.

Egan enmerges, w de-eyed, as if he's craw ed out of the wonb
and entered anot her world, because he has. Because he is in
a cave, it feels somewhat famli ar

He crouches, closes the hatch, and wal ks, cautiously, to the
mout h of the cave. His fingers reach the edge and peers out
into the darkness of Central Park, only lit by the
nmoonlight, city lanps, and the stray |ight from nearby

bui I di ngs.
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EXT CENTRAL PARK CAVE - N GHT

The magni ficent weather--in the md-sixties--has drawn
people to the park in droves. Couples, groups, singles,
friends, famlies wander the park and enjoy its natural
beauty.

Cautiously, Egan | eaves the cave and enters Central ParKk.
c/u

W de-eyed, snelling the air, a sense of wonder in his eyes
as he takes it all in, Egan’s expression are |ike that of a
child, in a place he’s never been, in a wrld that is newto
hi m

A group of pretty girls approach him They are gl ancing at
him smling. They are interested. Another group of
girls. Tenptation fromevery angl e.

Egan finds a tree, sits down, |eans up against it. C oses
his eyes. Snells the air.

He stands. Snelling the air again. He begins wal king, then
running in the direction of the Upper West Side.

As he approaches Central Park West, he stares in amazenent
at the huge buildings that tower before him watching the
cars, the people, everything.

He takes a deep breath, snells the air, then wal ks briskly
toward 86th Street.

| NT NYC SUBWAY - BREAK ROOM - NI GHT

A nusty break room for NYC subway conductors and

workers. Along wall are |ockers, an old fridge, cupboards,
sink. A |long wooden table, marked and scratched, sits in
center.

BERNARD, the subway conductor that saw the incident, sits at
a table. He puts his trenbling hand around his enpty coffee
cup.

JERRY, anot her subway conductor, enters the room and
noti ces Bernard' s deneanor.

JERRY

It’s not your fault. 1t’s nothin
to do with yous.
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BERNARD
| wasn’t paying attention. |
shoul d’ ve stopped earlier.

JERRY
Don’t bl ame yourself.

BERNARD
Sonet hi ng saved her.

JERRY
Sormet hi ng?

Jerry gets sone coffee. Pours sone for hinself, then for
Ber nar d.

JERRY
" mlistening.

BERNARD
This girl junps in front of the
train. Tries to conmt suicide.

As Bernard tells the story, we see it fromhis point of
view, in scenes that alternate between real tine, slow
nmotion, and stop franme, fromwhat he saw to his reaction

BERNARD (cont’ d)
This guy, this thing -

JERRY
Thi ng?

BERNARD
Appears from nowhere, catching
her. It was so fast.

(beat)

It didn’t seem human.

JERRY
Thi ng?

BERNARD

It | ooked |ike a guy.

JERRY
Maybe it was an angel .

Jerry looks at Bernard intently. Jerry’'s |ook of synpathy
slowy gives way to a grin
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JERRY (cont’ d)
You' re gonna be fine.

BERNARD
| know what | saw. Not hi ng hunman
can nove that fast.

JERRY
What size straight jacket do you
wear ?

Bernard stands up, fists clenched. H s hands are shaki ng.

BERNARD
| " m ki ddi ng. Look. You thought
you saw sonething. On a | ate-night
shift it happens.

JERRY
| shoul d’ ve stopped the train.
saw her near the |edge.

BERNARD
There’s nothing you can do. Just
i ke when that | ady got nugged.

Jerry |l ooks at Bernard, then |ooks away, then |ooks down.
Bernard stares into space.

Jerry |l eaves the break roomand we see him behind the
gl ass, talking to another co-worker, who gl ances at Jerry.

EXT NYC PAWN SHOP - NI GHT

A seedy section of town in a working class area of Brooklyn,
New York. A string of |ocally-owned conveni ent stores,

| aundrymat s, takeout food places, a hardware store, a pawn
shop.

Bernard, the subway conductor, with a large travel bag on
hi s shoul der, enters a pawn shop.

| NT NYC PAWN SHOP - NI GHT

A cluttered pawn shop. Behind the counter, stands a pawn
shop owner, bul ky, all-business, with a | ook of suspicion
that’'s grown too large for his eyes, so it’s gone to

his body, his hands, his stance.

Bernard approaches him puts bag on counter, opens it.

cdu

( CONTI NUED)



CONTI NUED:  (2) 36.

A bunch of noney in bag.

The pawn shop owner takes the bag and | eads himto the back
of the store.

CUT TGO
EXT NYC PAWN SHOP - NI GHT

Bernard | eaves the pawn shop, carrying the bag with sone
strain, nervously |ooks around. He wal ks toward the nearest
subway entrance, then disappears into the nmouth of the
subway.

| NT NYC APARTMENT - NI GHT

A 2-bedroom NYC apartnment with a living room space, wood
floors, sparsely decorated and very wel | -kept.

Music is playing loudly froma nearby |laptop that’'s hooked
up to speakers.

MEGHAN, the | ong-haired hippie-looking artist we mnet
earlier, sits before a |large canvas. She is constructing a
collage art piece in the living room

Besi de her canvas sit a paintbrush and photos. Carefully,
she lays the photos on the canvas, then pours varnish over
them shellacs over them then paints around them

The front door knob turns. Alex enters, her head down and
turned to the side.

MEGHAN
Al ex?

ALEX
It’'s ne.

Meghan turns her attention to her artwork.

VEGHAN
How was the audition? You ve been
gone all day.

ALEX
(shaky)

Ckay.
Al ex wal ks quickly to the bathroom Meghan | ooks up from

her artwork to see the back of Alex's jacket, ripped, and
that she’s scuffed up
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MEGHAN
(getting upa)

What happened to you? You get in a
fight? You get robbed?
ALEX
(shaky voi ce)
Al ex goes into the bathroom door, closes it.
Meghan wal ks to the door. Meghan taps on door.

VEGHAN
Are you okay?

Al ex is washing up in the bathroom She exits bathroom

VEGHAN
What happened?
ALEX
| don't -
VEGHAN

(overl appi ng)
What happened? Tell ne.

Al ex turns and | ooks Meghan in the eye. Alex starts to cry.

Meghan hugs Al ex. Then, Alex pulls away and Meghan wal ks
her to the living room They begin tal ki ng.

Al ex unzi ps her backpack and ...

pulls out a battered canmera with strap and tel ephoto | ens.
CUT TO

EXT NYC STREET, FI RE ESCAPE - N GHT

The canera backs up to the fire escape, where we see Jill

who phot ographed Al ex’s rescue, watching Al ex and Meghan
tal k.

Jill"s mouth falls open wide as she sees Alex pull the
canera from her backpack
JILL
(to hersel f)

What ?

Jill watches as ..
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| NT NYC APARTMENT - NI GHT

Meghan takes the canmera and turns it on. Al ex noves closer
to Meghan as they | ook at the images on the canera.

CUT TGO
EXT NYC STREET, FI RE ESCAPE - NI GHT

Jill watches in fascination as Meghan and Al ex discuss the
caner a.

JILL
(to hersel f)
VWho' s caner a?

Excited, Jill slips her backpack off of her, unzips it,
pul s out her canera, and thunbs through the inages. She
zoonms in on the inmage of Egan rescuing Al ex.

She notices a strap hanging off of Egan’s shoul der, the
strap is attached to a camera.

She | ooks into the wi ndow at the canera that Meghan and Al ex
are exam ning, then | ooks at her photo.

Jill smles. It’s a match.
CUT TGO
| NT NYC APARTNMENT - NI GHT
Meghan is excited. Then, Alex’s | ook of despair turns to
hope, then |aughter, as Meghan, excitedly, tal ks about
canera, while turning it over in her hands.
EXT NYC STREET - FI RE ESCAPE - NI GHT
Qutside Alex’s apartnment, on their fire escape, Jill watches
Al ex and Meghan as they argue. Jill is intrigued, and,
usi ng her canera-wth-tel ephoto-1lens, zoons in on them
JILL
(to hersel f)
What are you argui ng about?

Jill eyes widen as she senses that she is being
wat ched. She slowly turns around.

The canera backs up to ...
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EXT NYC ROOFTOP - N GHT

A rooftop across the street from Al ex and Meghan’s
apart nent.

W see Egan, watching fromthe rooftop. H's eyes have
bi nocul ar-1ike vision, and can zoomin on things froma
great distance.

The canera pans down fromthe rooftop to ...
| NT  NYC APARTMENT - NI GHT

Across the street from Al ex and Meghan, an elderly nman,
bi noculars in his hand, |eans out the w ndow of his
cluttered apartnent, watching Jill

NEI GHBOR
(to hinself)
Thi nk you' re cl ever, huh?

The nei ghbor turns on a high powered flashlight and ains it
at Jill.

CUT TGO
EXT NYC STREET, FIRE ESCAPE - N GHT
A light froma flashlight appears on Jill, as the nei ghbor
across the street turns on a flashlight.
Jill starts running down the fire escape and the flashli ght

foll ows her down, as the neighbor, with flashlight, calls
911.

CUT TO
| NT NYC APARTMENT - NI GHT

Meghan and Al ex notice flashlight into living roomand | ook
out, and close the curtains.

CUT TO
| NT NYC APARTMENT - NI GHT
911 answers the call from nei ghbor with flashlight.

911 DI SPATCHER (V. Q)
911. \What’s your energency.

( CONTI NUED)
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NEI GHBOR
|1’d like to report an attenpted
r obbery.
Jill quickly descends | adder of the last fire escape, drops

to the street, and runs away.

911 DI SPATCHER (V. O.)
| s your address -

Nei ghbor ends t he phone call.
CUT TO
EXT NYC ROOFTOP - NI GHT

Egan wat ches what happened, then continues watching as the
girls discuss the canera.

| NT NYC SUBWAY CAVE - NI GHT

Egan arrives honme to his subway cave dwelling. He sits at
his old el ectronic piano and begins playing. Although the
song uses mnor chords, it is a nore hopeful nelody. Egan
has hope now, because he rescued the girl. This has given
sone neaning to his life.

He quits playing and eyes his canera equi pnent. He thinks
of the pictures he has on the canera, that he took a few
weeks ago. W see his nenory of himtaking a picture of
Al ex, fromweeks earlier, the sanme girl he rescued. He
needs to get that canera.

| NT NYC CAFE - DAY
A hol e-in-the-wall cafe. Sem - cr owded.

GREGCORY, Alex’'s dad, sits at table, anxiously watching the
door for Alex's arrival. Alex arrives. Gegory stands. He
tries to maintain conposure, but he is trenbling.

Al ex approaches and G egory greets her with a | ong hug.

As Al ex and Gregory hug, a restaurant patron, one with a
newspaper in her hand, with a photo "Subway Superhero Saves
Actress", | ooks at Alex, then at the photo on the newspaper,
then at Alex. This restaurant patron notifies her friend,
who' s sitting nearby.

GREGORY
Alex. Oh Alex. M one and only.
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ALEX
(enbarrassed)
Dad.

Al ex | eans back, grabs her shoul ders, then |leans in and hugs
her again. Monents later, he | eans back, pulls out Alex’'s
chair, and they sit down.

G egory’s phone buzzes. He looks at it.

GREGORY
Sorry. | gotta get this.

Al ex puts her hand up to signal that it’'s okay.

GREGORY (cont’ d)
(puts hand over his nmouth as
he’s tal king i nto phone)
Yeah.
(beat)
The union is all over
this. They’ ve al ready nade
threats. That’'s why -
(beat)
| can’t talk right now Let ne
call you in ten m nutes.

Gregory puts his phone away.

GREGORY
Sorry. Alex. Wy didn’'t you cone
to ne? You can talk to ne about
anyt hi ng.

Al ex | ooks at the table, the ceiling, and wings her hands,
obvi ously unconfortabl e.

ALEX
Yeah.

GRECORY
What happened?

ALEX
| was depressed. All these
auditions. No call backs. And
this one audition, the comments the
di rect or nmade.

GREGCRY

You're still taking the neds,
right?
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ALEX
Sonet i nes.

GREGORY
You’' ve got to take them

ALEX
They nmake ne tired.

GRECGORY
But this is what happens when you
don't take them
(beat)
| want you to cone live with ne.

ALEX
| can’'t.

GREGORY
Al ex -

ALEX

(interrupting)
W've tried this before.

GREGORY
Sorry. So, what happened. You
tried to conmt suicide? Wy?

ALEX
| feel like such a failure. [|I’'m
supposed to be an actress.
(beat)

| didn’t wanna be here anynore. |
saw the train. And | ran toward
it. Junped.

(beat)
And just when | junped, | realized
that I did want to live. This guy
conmes out of nowhere and he cradl es

me in md-air. | land on the
i sl and between the rails.
(beat)
When | cone to, | can barely see

hi m runni ng down the rails,
di sappearing into the darkness.

GRECGORY
Thi s guy, do you know hi n?
ALEX
No. He was running so fast. Like

an ani nal .
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GRECGORY
Wonder why he ran off.
ALEX
| don’t know. He dropped his
caner a.
GRECORY
What ?
ALEX

Meghan’s getting the photos
devel oped t oday.

Al ex notices, then Gregory notices, that people continue
glancing at Alex. Gegory glares at themuntil they | ook
awnay.

GRECORY
Where is this guy.

ALEX
| don’t know.

GRECORY
W gotta find him

Gregory’s phone buzzes. It continues buzzing.

Gregory fishes sonething out of his attache case and hands
it to Alex. It’s a small black box, with a clip.

GREGORY (cont’ d)
| want you to keep this on you, at
all times. |If you feel sad or
depressed or, that you m ght do
sonething, or if youre in a
situation, just press that button.

ALEX
VWhat w || happen.

GRECGORY
It’s a transponder. |’Il be able
to find you, wherever you are.

ALEX
" mright here.

Gregory’s phone rings.
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GREGORY
What you did woul d’ ve destroyed ne.
ALEX
You?
GREGORY
Yes.
ALEX

Al'l you think about -

GREGORY
(overl appi ng)
And ot hers who care -

ALEX
(over | appi ng)
is yourself.

GREGORY
(overl appi ng)
about you, too.

Gregory notices that everyone is |ooking at himand Al ex,
and then at their newspapers that read "Subway Hero Saves
Actress". He grabs one of the newspapers fromthe hands of
a nearby restaurant patron, and shows it to Al ex.

ALEX
(1 ooki ng at peopl e staring)
So that’ s why.

Gregory’s phone buzzes. He looks at it with concern. He
grabs it, gets up, puts on trench coat.

GREGORY
| have to go. Sorry.

Gregory hands Alex two, twenty-dollar bills.

GREGORY (cont’ d)
| want to see the pictures.
(points to transponder)
Keep that with you at all tines
(hugs her tightly)
| | ove you.

ALEX
| love you, too.

Gregory |l eaves restaurant. A waitress approaches the table.
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WAl TRESS

How was everyt hi ng?
ALEX

Delicious. |'’mready to pay.
WAl TRESS

Someone already paid for you. They
| eft a generous tip, too.

ALEX
VWho?

WAl TRESS
They wanted to remai n anonynous.

Al ex gets up to | eave and wal ks out, carefully scanning the
room for anyone that mght be smling at her, in a signa
that they paid the bill. She notices a paper, with her
rescue on the cover, that was left at a table. She takes
it.

| NT NYC NEWSROOM - NI GHT

A cranmped newsroomw th wi ndows facing the city. It is
littered with newsroom debri--newspapers, photos, news
clipping, an old fridge in the corner, people walking
to-and-fro, lots of noise, a frenetic scene.

G egory and Edgar are tal ki ng.

EDGAR
$25, 000 for the whoever finds him
and $50, 000 for the guy hinself.

GREGCORY
Correct.

EDGAR
Are you sure you wanna do
this? Once this is printed,
there’s no goi ng back.

Gregory nods. Turns to | eave, then turns around.
GREGORY

One nore thing. | wanna talk to
t he phot ographer. Jill.
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EXT NYC SKYLINE - N GHT

Egan’s rescuing of Al ex and | osing-his-canera has set off a
chain of events.

I NT NYC ART GALLERY - NI GHT
MONTAGE

A crowd of 150 people, all ages, nobst between 20 -45,
dressed funky and stylish, swarmthe tiny run-down warehouse
art gallery space that Meghan has rented for her art show.

The crowd stands in small groups, |ooking at art, talking
anmongst thensel ves, or at the near the table of hors
d’ oeuvre and w ne, manned by a bored hipster.

Meghan, the artist, goes fromone social bouquet to the
next, like a bee, introducing herself, answering questions,
and maki ng hersel f avail abl e.

Most of the people are crowded around Egan’s
phot ogr aphs. Meghan had t hem devel oped, enl arged, and
framed, to pass off as her own at her art show.

More people arrive and a bidding war begins, first for
Egan’ s phot ographs, and then for Meghan’'s artworKk.

Abbey, a 30-sonething hipster girl, who' s assisting Meghan
for the art show, approaches her, appearing frantic.

ABBEY
They' re starting a bidding war, on
t he phot ographs. What do | do?

Meghan, in md-conversation with a group of fans, smles.

VEGHAN
Real ly? Sell themto the highest
bi dder .

GORDY FELSTEIN, an inpeccably dressed man, appearing to be
in his 50°s or early 60's approaches Meghan.

GORDY
Excuse nme, Meghan, do you have a
five mnutes. |’m Gordy Fel stein,
New York Times art critic.

VEGHAN
Absol utely.

Meghan turns to her fans, politely excuses herself, and
wal ks of f with Gordy.
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I NT. NYC STAGE - DAY
MONTAGE

Alex is going fromone audition to the next, with
enthusiastic results fromthe the casting agents. She is
recei ving phone calls and texts and emails with positive
responses and call backs for auditions against the finalists
for upcomng roles in independent novies, TV pilots, and

t heat er pl ays.

EXT. NYC APT - N GHT
MONTAGE

Jill hands her roommate, who acts as the |andlord, a wad of
cash that she received for getting the front page photo on
t he newspaper. After paying the roommate, she gl ances at
the filthy kitchen and sees roaches crawing over the
roonmate’s dirty dishes.

CUT TO
I NT. NYC COFFEEHOUSE - MORNI NG
Jill sits in a funky coffeehouse, reading a free NYC paper.

NEWSPAPER STORY
$50, 000 Reward for Identity of
Subway Super hero

Gregory Augier, the mllionaire
real estate investor, is offering a
$50, 000 cash reward for the
identity of the subway superhero
who saved his daughter from an
attenpted suicide attenpt.

In the early norning hours of -
CUT TO
Jill lowers the newspaper, |ooks around. She sees a stack
of newspapers nearby grabs themall and | eaves the
cof f eehouse.

CUT TGO
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EXT. NYC DUMPSTER - MORNI NG
Jill is dunping stacks of the newspapers, with the story of
the reward, into a dunpster, in order to create |ess
conpetition for the discovery of the subway superhero.

CUT TO
I NT. NYC APARTMENT, JILL’S ROOM - DAY
Jill enters her roomand tosses 10 advertisenments (for

roons, |oft spaces, and studio apartnents for rent in
Br ookl yn, New York) onto her bed.

CUT TO
Jill is taping the roomfor-rent ads onto her wall. She
conpl etes taping themto her wall, then plops on her bed,
and | ooks at them smling.

CUT TO
| NT. NYC SUBWAY TUNNEL - NI GHT
Jill returns to subway to | ook for Egan, but does not see

him She enters subway with flashlight. Two rats scurry
by, one chasing another. She hears the runble of a
train. She runs out.

EXT. NYC PARK - DAY

It’s a beautiful park in NYC. Gegory is waiting at a
table, in the shade. Jill is sitting, then she stands.

GRECORY
What do you have agai nst ne?

JILL

You' re one of the reasons why |
can’t afford a room that’s what.

(beat)
Calling South Bronx SoBro? It’'s
people like you with your bullshit
that are making this city
unaf f or dabl e.

GREGORY
| do what | do to support ny
famly. | have expenses, too.
JILL

But if you keep doing what you're
doing, there won't be any famlies
( MORE)
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Jil'l

JILL (cont’d)
that can afford to live here
anynore. Just rich asshol es
yoursel f, perpetuating lies.

GREGCRY

49.

l'i ke

How dare you. You don’'t even know

me. |’ve worked hard to get
| am

JILL

wher e

l"msorry. |I'min a bad nood. |

have to get out ny place. M

roonmate’s filthy
di sgusting. Roaches in the

fridge. I'mgetting sick living
t here.
GREGORY
Sounds unl i vabl e.
JILL
It is. Once |l get sone dollars in
my pocket, I’ mout of there.
GRECGORY

(pulls out wallet, flips

t hrough five, one-hundred

dollar bills)
| really need to see those
pi ctures.

notices the noney. She sits down,

from backpack, turns it on.

Gregory pulls the chair closer,

JILL

retrieves canera

| still don’'t understand what this

was. And | was there.

money. She slips it into her pocket.
ear and says, in a breathy, sexy voice

Jil'l

JILL
Thank you.

begi ns to show Gregory the photos.

transfi xed on the inmages.

di screetly hands Jill the

She | eans into his

H s eyes are
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EXT. NYC ROOFTOP - N GHT

Egan crouches on rooftop, across from Al ex’s and Meghan’'s
apart nment.

Across the street, a bus stops at an intersection. A

m ddl e- aged blind person exits the bus, using his wal king
stick. Waiting for himis a blind person with a dog. They
enbrace. They ki ss.

ARMON
(voi ceover)
Until you | ove soneone, you’ll
never know what you’'re capable of.
Egan watches as Alex arrives and shares a tea with Meghan.
He is attracted to Alex and feels a connection with her.

I NT. NYC SUBWAY TUNNEL - NI GHT

Jill enters the subway tunnel. She has a flashlight, but it
is not on. Alex, thinking that Jill is the rescuer, follows
her, cautiously, keeping a distance.
Jill, hearing footsteps behind her, turns around and sees
Al ex.
JILL
Who are you? Wiy are you follow ng
me?
ALEX
" m | ooking for soneone. Wo saved
ne.
JILL

You're the girl?

ALEX
Who are you?

JILL
| got the pictures.

Jill leads Alex up the | adder and out onto the subway
pl at f or m



I NT NYC SUBWAY - NI GHT

51.

Al ex and Jill are standing on the subway, |ooking at each

ot her .

ALEX
What exactly did you see?

JILL
This guy. Cane out of
nowhere. It’s |ike he had
super powers.

Jill hands Al ex her card.

JILL
| f you hear anything.

Al ex | ooks at card, then at Jill.

Al ex turns, tosses Jill’s business card on the ground.

ALEX
You just want the reward
nmoney. You didn't even try to stop
ne.

JI LL
There wasn’'t ti nme.

ALEX
(nods head in dissapointnent)

JILL
|’ ma photographer. (Not a hero.)

ALEX
What did you see?

JILL
What ever was in the photos.
(beat)
A guy. O sonething. Never seen
anyone run so fast.

starts wal king away. Jill follows after her.

JILL (cont’d)
We shoul d I ook for himtogether.

ALEX
Way should | trust you? You didn't
even do anything to help.

Al ex
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JILL
" msorry.

ALEX
VWhat ever .

JILL
| am Sorry. | was caught off
guard. When | get behind the
canera, |'ma different person.
(beat)
Il make it up to you, by hel ping
you find him

Jill puts her hand on Al ex’s shoul der.

JILL
Wait. Please. Wy’ d you do it?

ALEX
You don't care.

JILL
| do.

ALEX
| was depressed, because of this
failed audition. The fifth that

week. And ...
(retrieves pill bottle)
Jill grabs bottle of pills, reads it, takes off the lid,
pulls out a pill, looks at it.
JILL

No wonder you were depressed.

Then, she puts the pill back in bottle, with | oose cap, and
tosses it onto the subway tracks. The pills sprinkle al
over the ground. Alex shoots Mara a | ook.

JILL
Let the rats kill thensel ves.
Alex gives Jill the slightest | ook of appreciation.
ALEX
When | cane to, | saw this figure

runni ng down the tracks. Never
seen anyone run that fast.
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JILL
Anyt hi ng el se?

CUT TGO
| NT NYC SUBWAY TUNNEL, PYLON - N GHT

Canera zoons back and we see Egan watching them while
crouched above them

Egan is crouched on a NYC subway pylon, an iron beam in the
subway tunnel, watching Jill and Alex, listening to their
conversati on.

CUT TGO
| NT NYC SUBWAY TUNNEL - NI GHT

Alex and Jill clinb the | adder to the subway pl atform and
step onto the platform Alex turns to Jill

ALEX
He left his canera.

JILL
VWhat ? What was on it?

ALEX
There was a picture of nme and ny
roonmate. And, pictures of people,
i ke news reporter style. And,
these pictures of weird people

JILL
Pictures of you and your
roommat e? How?

ALEX
| guess he was wat chi ng us.
(beat)
My roonmat e devel oped em and franed
em and sold em at her art
show. They sold out.

JILL
| need to see them Wen can | see
t hent?

Egan follows Al ex, then gets scared, bew | dered by all the
peopl e and sounds and lights of New York City streets. He
returns to his subway cave.
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I NT. NYC APARTMENT - NI GHT

Alex is showng pictures to Jill and they are having
conversation about it.

Jill is looking at the prints of the photos. They are
spect acul ar.

JILL
Whoever this guy is, he's a
pr of essi onal .

ALEX
Yeah. M roommate printed the
phot os and put them at her show,
with her own artwork. And all the
pi ctures sold.

JILL
She didn't tell thenf?
ALEX
No. They think she took them
Jill leans her head back as if to say wow.
ALEX (cont’ d)
| know.
JILL
Aren’t you scared?
(beat)

This guy has pictures of you. Wat
if he's stal ki ng you?

ALEX
Wiy woul d he save nme then run off?

JILL
Wiy woul d he be taking pictures of
you and your roonmate?

ALEX
(over | appi ng)
And the way he ran, it was |ike he
wasn’t even human.

JILL
Maybe he isn’t.
Alex and Jill look at each other. Jill |ooks at the
pictures. Alex stares out the window. Alex |ooks at
Jill. Jill notices.
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ALEX
| know we can find him

I NT. NYC SUBWAY TUNNEL - NI GHT

Alex and Jill are in the subway tunnel. They have the
canmera and a hi gh-powered flashlight.

Al ex holds the canera by the strap and Jill ains flashlight
at the canera.

JILL
(shouting into tunnel)
We have your canera. W're here to
give it back to you

A runbling is heard.

ALEX
Let’ s go.
JILL
Wai t.
ALEX
It’s been five mnutes. He's not
com ng.
JILL
Wait. | think | heard sonething.
ALEX

He's probably a crimnal or
sonething if he’ s hiding down here,
not com ng out.

JILL
What ever he is, he saved your life.

Al ex turns and wal ks quickly to | adder and clinbs to subway
pl at f or m

JILL
What are you doing? C non. W
gotta find him

EXT. NYC CAFE - NI GHT
Al ex and Meghan at cafe, sitting at outdoor table.

ALEX
And then she says 'C non, we gotta
find him. And I'’mlike, 'right,

( MORE)
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ALEX (cont’d)
you just want the noney. You gotta
find hin’

MEGHAN
You said that?

ALEX
Vll, no, but | was thinking it.

MVEGHAN
She just wants the noney. Can you
bl ame her? 1t’s New York
City. Expensive.

ALEX
Look what you did. Saying you took
t hose pictures. And then selling
them as your own.

MEGHAN
| do what | can to survive.
don’t have a rich dad.

ALEX
He doesn’t help ne. | told you
t hat .

Meghan notices guys at another table are | ooking at them

VEGHAN
Those guys are | ooking at us, at
the table behind us. 1’|l pretend

| " m pointing at that building so
you can turn around. Wait, until
t hey | ook away.

(beat)
kay ... now.

Al ex turns and Meghan points at a building and Al ex gl ances
at the two guys who are in conversation. One of the guys

| ooks at them then says sonething to the other. Al ex

qui ckly turns to Meghan.

ALEX
Heh heh heh. They saw us. [|’'mso
enbar rassed.

MEGHAN
It’s okay. Uh oh. He' s com ng.

Meghan | ooks down.
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TOM a funky dressed guy, approaches their table and
stops. He's |ooking at Al ex.

TOM
Hi . I|"m Tom

ALEX
Hi .

TOM

It | ooks like you re finishing
up. Us, too. M and ny friend,
Pi nao, can we join you, both?

Alex just looks at him Slowy, Meghan turns to | ook at
him then at his friend, seated at the table. He

waves. Meghan waves, then | ooks back at Al ex. Alex |ooks
at Meghan, then at Tom Alex's eyes smle.

EXT. NYC CLUB - N GHT

Tom and his friend are | eading Meghan and Alex into a cl ub.
CUT TO

EXT. NYC ROOFTOP - N GHT

Egan, crouched on rooftop, watches as they (Tom Pinao,
Al ex, Meghan) enter club.

CUT TGO
I NT. NYC CLUB - NI GHT

Tom and Al ex are dancing. Pinao and Meghan are
dancing. The crowd is wld.

Beverly, a 19-year old club girl, dressed in bright colors,
t hrows her head back, and dunps the contents of a pil
bottle into her nmouth. She returns to dancing frenetically.

CUT TGO
EXT. NYC CLUB - N GHT

A huge crowd i s pushing up agai nst the entrance. The
bouncer is not equipped to handle a nob this size. Anpbng
them stands Egan and as a deejay is announced to take the
stage, the crowd pushes forward, the bouncer falls back and
t hey swarminside, pushing Egan in with them

CUT TO
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I NT. NYC CLUB - NI GHT

Egan is in this club, a new environnment with nusic, |ights,
peopl e dancing. He |ooks around with a sense of wonder.

Beverly approaches him Seeing himand taking interest,
Beverly grabs his head and starts making out with him
putting half of the pills she’'s taken into him

They’'re making out for a full 30 seconds, as Al ex and Meghan
notice. Then, Beverly disappears into the crowd of dancers.

As the drugs begin to take effect, we see Egan’s point of

vi ew as he dances and watches Alex with affection, fondness,
and curiosity. They glance at him too.

Egan begi ns danci ng.
| NT. NYC POLI CE DEPARTMENT - NI GHT
Busy NYC police departnent. Jill enters and talks to COP
#1.
COP #2
| know you. You're that

phot ogr apher. You need nore | eads
on celebrity | ocations?

JILL
No, | -
COP #2
(overl appi ng)
You still owe nme for the |ast
| eads.
JILL
| haven’'t got paid yet.
(beat)
| need a favor.
COP #2
You haven’t even paid ne for the
| ast one.
JILL
I will.
JILL

| need a fingerprint
kit. Professional. And if you
have DNA -
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COP #2
(over | appi ng)
Ebay.
JILL
| need it now.
COP #2
(whi sper)
You know how nmuch those things
cost ?
JILL

| can give you 100 now and then
make paynents.

COP#2
There about a grand.

The cop eyes her cl eavage.

COP #2
Fol | ow ne.

Cop | eads her to a stairway.

JILL
Were are we goi ng?

The cop wal ks to a door, opens it. A staircase leads to a
dar kened basenent.

JILL
| don’t wanna go down there.

COP #2
You want the kit?

They enter a basenment area. He closes door, locks it. He
approaches her, as she stands with her back to a table.

COP #2 (cont’d)
| can get this for you -

JILL
Ckay.

COP #2

(over | appi ng)
provi ded we cone to sone ki nd of

arrangenent .
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Jill looks to her left, purses her lips, |ooks at ground,
then at cop, then away, then at cop, then away and down.

JILL
Arrangenent .

COP #2
You know what | nean.

JILL
A handj ob?

COP #2
To start.

The cop presses into Jill.

JILL
I, I changed ny m nd -
COP #2
Too | ate.
The cop puts his hand on Jill’'s shoul der, noves hand down to
her breast.

The cop starts massagi ng her breast and slips his hand
underneath her shirt and bra.

JILL
| don’t wanna -

COP #2
(over | appi ng)
You don’t wanna what ?

JILL
do that. | didn’t nean that.

CoP
(bringing gun to her head)
Then what did you nean.

The cop begins puts the gun down and begi ns undressi ng her.

JILL
Stop. Please. Stop

CoP
Shhhhh.

The cop rapes her. \When he finishes, she is sobbing. He is
buckl i ng his pants.
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He | eaves and returns with a plastic box. He puts it on the
table in front of her.

COP #2
Her e.
(beat)
Cet cleaned up and | eave. Don’t
| ook at nme on the way out.

He | eaves.
EXT. NYC ROOFTOP - N GHT

Togrul and his group are watching fromthe rooftop as a a
group of 4 nobsters, their cars parked facing each other,
nmeet for an exchange.

One of the nobsters approaches the other, a duffel bag in
his I eft hand, a gun in the other.

The nobster at the other car neets himin the m ddl e.

Togrul signals his group of 15 friends, and they junp from
the rooftop and descend on the nobsters.

Sur prised, the nobsters shoot at the attackers. The group
destroys them

Togrul finds the duffel bag with noney and Ranone finds a
briefcase that is |ocked.

Police arrive. The group separates and runs in different
directions. Togrul and Ranone are chased by the two police
of ficers.

The two police officers chase Togrul and Ranbne toward the
end of the roof.

One of the police officers stops. The other officer is
running, with his gun out, and notices that he’ s running
al one.

He turns to the other officer, who has his smart phone out,
taking a video of the two perpetrators.

CoP 1
Real | y?

CoP 2
They’' || never make that junp.

Bot h cops watch as Togrul and Sinon |leap fromthe edge of

the building, free fall about 100 feet to the next roof,
| and, and keep runni ng.
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COP 2 (cont’d)
| " m gonna be fanous.

CoP 1
They’' re gonna be fanbus. You're
gonna | ook |i ke an asshol e.

EXT. NYC WAREHOUSE BY EAST RI VER - N GHT

Togrul and his 15 friends gather around the duffel bag and
open it. It’s 10 | bs of cocaine, bundled in 1 | b packs.

They open the suitcase. |It’s $100, 000,000 dollars in
| aunder ed noney, ready to use.

They di vvy up the noney and the cocaine. Sone take the
cocai ne, sone take the noney, sone take both.

EXT. NYC ABANDONED FACTORY - EVEN NG

Gregory is hopeful, then dismayed that difficulties are
surnounting with this real estate deal. |If he buys this RE
deal, the union guys will be on himabout nmaking it a

uni on-only project.

Gregory is looking at an investnent property that can bring
a big profit if he can keep the union away fromit. Mbsters
are threatening, harassing, and obstructing him unless he
buys it as a union-worker factory. Pressured by the CEO of
the conpany to "take care of it", Gregory is not sure who to
turn to for help. He feels his financial enpire is
crunbling around him

Gregory is at abandoned factory, on his phone, taking
pictures with a digital canera.

GRECGORY
They’ ve al ready threatened ne.
(beat)
Some guys working for the
union. They want it a union
job. I can’t talk to you now.

He shuts off phone and puts it in pocket.

He | ooks extrenely nervous and worried. He is taking the
pictures frantically.

He wal ks quickly to the back of the building, continuing to
t ake pictures.

Hi s phone buzzes. An incom ng text.
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TEXT
Leave this one alone. This is the
only warning you will get.

G egory | ooks around nervously, continues taking

pictures. He hears a popping noi se, breaking glass. He
runs around to the front of the building to see his car on
fire.

A bl ack SUV speeds away.

I NT. NYC NYC CLUB - NI GHT

Togrul and his friends, high on cocaine and feeling
enpower ed by the noney, are in a club dancing and partying
wth girls.

EXT. NYC ALLEY - N GHT

Scene of devastation and carnage. Two high-end cars parked
facing each other. 4 bodies destroyed between them

Police and Crime Scene Unit (CSU) investigators sweep the
scene, gathering evidence, |ooking for clues.

Edgar, the photo editor, is at the scene of the crinme where
the nobsters were killed by Togrul and his friends.

Edgar is watching the video the cop took on his smart phone.

CcoP 2
| wouldn't believe it if | wasn't
t here.
EDGAR
Maybe they were on drugs?
(beat)
You said there were cl aw marks.
COP 2
(nods)

Ri pped apart. Like animals did it.

EDGAR
Looks |i ke the sanme peopl e who
attacked that elderly couple.

CoP 2
We're | ooking into that.
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I NT. NYC APARTMENT ROOM - NI GHT

Jill has a bulletin board that has printed pictures of the
rescue, with pictures she’s taken of Al ex and Meghan, with
strings running fromthunbtacks to the pictures, to index
cards with informati on and dates. She’s putting it all
together in order to find Egan and to claimthe $50, 000
reward.

| NT. NYC SUBWAY CAVE - NI GHT
Egan is in his subway cave room w th Ranopne.

Egan is preparing a backpack with gear for his journey. He
puts in a water bottle, binoculars, a lighter.

He gi ves Ranone a hug and then | eaves.

Egan’ s heartbeat increases as he approaches the subway
platform He sees that no one is around, as it’s 3amon a
Tuesday night, and, quickly, walks up to the platformand up
the steps into the streets of New York City.

He nervously | ooks around, then sniffs the air, and wal ks
briskly, navigating his way anong the crowd of NYC
pedestri ans.

He notices all these beautiful girls | ooking at himand he
gives a slight smle. He is inspired. He's so distracted
by all the pretty girls that he wal ks into the street

W t hout | ooking and gets hit by a taxi and tossed into the
air like a rag doll.

He spins in the air and lands with a thud. As soon as he’s
hit, people whip out their smart phones to record it, while
others rush to help him

He gets up, dusts hinself off, and continues wal king, to the
ast oni shnent of everyone who w tnessed the accident.

Noticing that everyone is |ooking at him he runs down the
street at a trenendous speed and di sappears anong the crowd
of pedestri ans.

| NT. NYC ABANDONED WAREHOUSE - NI GHT

5 nobsters are circling Togrul, who is chained to a netal
chair.

MOBSTER 1
We saw t he vi deo.
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TOGRUL
Vi deo?
MOBSTER 2
O you and your friend junping off
t hat roof.
MOBSTER 1
We have a cop on the inside.
(beat)

How d you do it?

Togrul is silent. Mbster 2 approaches hi mand whacks him
in the head with a pipe. Togrul hows, sounding like a wolf
and a child conbi ned.

The nobsters | ook at each other and shudder when they hear
his animal-1ike cries.

MOBSTER 1
One nore tinme, before we kill
you. How d you do it?

TOGRUL
We have powers.

MOBSTER 1
Power s.

Mobster 1 | ooks at the other nobsters and they ridicule him
anong thenselves. They talk in a | ow voice anong
t hensel ves, then Mobster 1 approaches Togr ul

MOBSTER 1
And where do you get your powers?

TOGRUL
Born with them

MOBSTER 2
(to Mobster 1)
We don’t have tine for this shit.

MOBSTER 1
(to other nobsters)
Kill him

One by one, the nobsters draw their guns, a terrifying
di spl ay of weapons. They aimat Togrul.

TOGRUL
If I"’mkilled, your entire
operation wll be destroyed in
retribution.
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Al'l the nobsters |augh except for one.

MOBSTER 3

Maybe we shouldn’t kill him
MOBSTER 2

You saw what he did to our guys.
MOBSTER 3

| also saw his junp. [If he can

junp of f rooftops like that, we
could use him

The nobsters begi n argui ng about what they shoul d do.

MOBSTER 2
He can’t be trusted.

MOBSTER
We shouldn’t kill him

MOBSTER 2
Then what do you suggest we do?

TOGRUL
The only thing you can do. Join
forces with us.

MOBSTER 1
Thi s debate is over. Kill him

The lights are switched off. Gows are heard. Togrul’s
friends descend on the hapl ess nobsters. The guns are
shooting. Shots are heard. Flashes of light fromthe
gunfire erupts, lighting up the bl ackness.

When the lights are turned back on. Togrul’'s friends have
t he guns and the nobsters are bloody and battered. The
nobsters are | ooki ng around, astoni shed, to see thensel ves
di sarned, and now surrounded, by a ragtag group of guys who
appear to be 20’ s-to-early 40’ s.

MOBSTER
What just happened? Who are you
peop -

TOGRUL

(overl appi ng)
Where' s the white powder?

MOBSTER 1
Fuck you.
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Togrul shoots himin the leg. Mbster 1 collapses to the
ground, grabbing his leg, groaning in pain.

TOGRUL
Where’'s the white powder?

MOBSTER 3
(to Mobster 2)
s that what they're calling it
now?
MOBSTER 2
We can get you sone, but we need
you to take care of sonething for
us.
Mobst er 2 hands himan 8x10 picture of G egory.
EXT. NYC FI RE ESCAPE - N GHT
An old fire escape, bent, rusting. The |adder shakes
agai nst the platform a hand grips a rung and a head, then
body appears into view. It’s Egan, with a backpack.
It’s Egan, clinbing the fire escape to the fifth floor, just
out si de the wi ndow that faces Al ex and Meghan’s apartnent in
t he Upper East Side of Manhattan, New York City.
Thunder is heard.
Egan peeks into the wi ndow and wat ches ...
CUT TO
| NT. NYC APARTMENT - NI GHT
Living room Half-finished painting sits on an easel.
Meghan and Al ex tal king. Meghan is wearing a
pai nt-splattered collar shirt, baggy paints, and has a
pai nt brush in her hand. She | ooks nmessy and sexy.
CUT TO
EXT. NYC FI RE ESCAPE - N GHT

Egan wat ches Meghan and Alex, with fascination, curiosity,
and | ust.

Alex is wearing a formfitting white linen tank top with no
bra underneath. She | ooks sexy.

Meghan pulls out a canera. |It’'s EGAN s CAMERA
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Egan’s eyes widen as he notices his canmera in Meghan's
hands.

CUT TGO
I NT. NYC APARTMENT - NI GHT

Al ex puts one hand on her hip and starts yelling and
poi nting the other hand toward Meghan.

Meghan is |istening, nodding her head, then explaining
hersel f, then puts the canera on the couch.

Meghan enters kitchen, exits kitchen with a bottle of
wine. Pours wine for both of them They start to drink.

CUT TGO
EXT. NYC FI RE ESCAPE - N GHT

Anot her thunder clap is heard. Lightning crackles across
the sky. It starts to rain.

Egan wat ches Al ex and Meghan, captivated, curious, oblivious
to the downpour.

CUT TGO
I NT. NYC APARTMENT NI GHT - NEI GHBOR

Tiny apartnent. Crowded with books, old furniture, old
pictures. An elderly man, the NEI GHBOR, the sane one who
flashed the flashlight at Jill a week ago, watches Egan on
the fire escape.

The nei ghbor squints, trying to see Egan through the
downpour .

NEI GHBOR
Gotcha this tine.

The nei ghbor grabs his flashlight and shines it at the fire
escape and the window. The light fromthe flashlight
sputters on and off, then off.

CUT TO
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I NT. NYC APARTMENT - NI GHT

Meghan and Al ex notice the flashing |ight against the

w ndow, and assune it’'s just lightning. Alex walks to the
w ndow and | ooks outside, then returns to the living

room They resune their conversation and w ne dri nki ng.

CUT TO
EXT. NYC FI RE ESCAPE - N GHT

Egan turns and puts his hand up to his eyes, and with his
specialized ability to see things |ike a tel escope, he zoons
in and sees the elderly man cl ose up.

The light fromflash |ight sputters, flashing on and off, as
the battery is running out of power.

Egan turns to watch the girls.
CUT TO
| NT. NYC APARTMENT - NI GHT - NElI GHBOR

The el derly nei ghbor is whacking the flashlight against his
hand. It is no | onger working.

NEI GHBOR
Cr ap.

Frustrated, the neighbor grabs a hunting rifle type shotgun,
Wth a scope attached. He ains it on the wi ndow | edge, the
barrel sticking out in the rain. He |ooks through the
scope, and takes aimat Egan. At the same tine that he
squeezes the trigger, a clap of thunder erupts.

The ki ckback of the gun throws the man back. He hits his
head on the table, falls to the fl oor unconsci ous.

CUT TO
EXT. NYC FI RE ESCAPE - N GHT
A bullet rips through Egan’s | eg, knocking himfromhis
crouched position so he falls off the fire escape, grabbing

it with his hands. He's dangling fromthe fire escape, 5
floors up.

CUT TGO
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I NT. NYC APARTMENT - NI GHT

Hearing the sound of the gun, Al ex and Meghan rush to the

w ndow and open it. They |ook outside. Egan, neanwhile, is
hanging off the fire escape platform his hands gripping the
| edge. They do not see him

They cl ose the wi ndows, resune their conversation and
dri nki ng.

CUT TO
EXT. NYC FI RE ESCAPE - NI GHT
Struggling, Egan pulls hinmself up to the fire escape. He
| eans his back against the brick wall, breathes heavily,
pulls his jeans up to exam ne his |eg.
He’s bl eeding heavily fromthe bullet wound. He rips off a
pi ece of fabric fromhis shirt and ties it around his leg to
sl ow t he bl eedi ng.

He | ooks inside the apartnent. The canera is sitting on a
tabl e by the easel.

CUT TGO
I NT. NYC APARTMENT - NI GHT

Al ex and Meghan finish their conversation, turn out the
lights, and go to bed.

CUT TO
EXT. NYC FI RE ESCAPE - NI GHT
Egan wat ches from outside the w ndow.

Pl aci ng his hands agai nst the wi ndow, he puts his fingers
agai nst the bottomframe, and strains to pull the w ndow up.

Using all his strength, he pulls the w ndow frane
upward. The wood ri ps agai nst the |ocks, crackling
defensively as the window slowy rises.

CUT TO
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I NT. NYC APARTMENT, BEDROOM - NI GHT

Alex is asleep in her bed. The sound of breaking wood is
heard. Al ex turns over and opens her eyes. She raises her
head to |isten.

CUT TGO
| NT. NYC APARTMENT - NI GHT

Egan is crawing through the wi ndow space, his | eg dripping
bl ood fromthe gunshot wound. He is fixated on the canera
on the couch.

H s feet reach the ground. He wal ks toward the canera, the
fl oorboards creak beneath his weight.

CUT TGO
| NT. NYC APARTMENT, BEDROOM - NI GHT

Quietly, Alex lifts herself up on her bed, listening to the
sounds of footsteps.

Her gray tank top accents her natural curves, and her |ong
| egs, toned fromyears of dance |essons, are beautiful in
t he nmoonli ght, her Sponge Bob Squarepants panties

not wi t hst andi ng.

Carefully, she puts her feet to the ground, stands, and
ti ptoes toward her door.

CUT TO
| NT. NYC APARTMENT - NI GHT
As Egan approaches the canera, the blood falls in spatters
on the wood floor. He reaches out his hand and picks up the
canera. He slips it into his backpack.

CUT TO
| NT. NYC APARTMENT, BEDROOM - NI GHT
Alex tiptoes to the door, that is partially open, peeks out
to see Egan, linping quietly toward the wi ndow. A gust of
w nd bl ows through the wi ndow and opens the bedroom door.

CUT TGO
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| NT NYC APARTMENT, LIVING ROOM - N GHT

Sensing he is being watched, Egan i mediately turns around,
to see Al ex, wearing her underwear and tank top, staring at
hi m

For a few seconds, they stare at each other, their gaze
| ocked.

Slowy, Egan raises his left hand as if to say, "It’'s okay,
" m | eaving".

ALEX
How did you get in here?

Egan points to the window. He takes a step back, then
grimaces in pain as he clutches his | eg.

Al ex notices the blood splatters on the wood fl oor.

ALEX (cont’d)
(pointing to wi ndow)
Go.

Egan nods, wal ks toward the w ndow.

The door to Meghan’s bedroom opens. Meghan, still drunk,
rubbi ng her eyes, exits her room She’'s wearing a t-shirt
and nothing else. Her tits, perky, are bouncing

around. Because she’s rubbing her eyes, she can’'t see Egan
as she’s heading to the kitchen, near the w ndow.

VEGHAN
So thirsty.

ALEX
Unhh, Meghan?

Meghan st ops rubbing her eyes, stops wal ki ng, |ooks at Egan.

VEGHAN
s this your boyfriend? He's
cute. Wiy’'s his | eg bleeding?

Egan | ooks at Meghan and gives a slight smle.
MEGHAN
(to Egan)

You know, she’s going to be a
fanmobus actor one day.
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EGAN
| know.

Egan’ s voice has such a low runble, a tone of authority,
that Alex takes a quick breath. Her face is
flushed. Quickly, she regains her conposure.

ALEX
| want you to call 911.

MEGHAN
VWhat for? |Is there a fire? And |
said, 'Oh Lord, there’'s a firel

ALEX
He broke into -

MVEGHAN
(over | appi ng)
Ain’t nobody got tine for that.

ALEX
(over | appi ng)
our apartnent.

VEGHAN
(overl appi ng)
Ain’t nobody got tinme for that!

ALEX
Real | 'y?

Meghan reaches the fridge and | eans over to | ook inside, her
t-shirt pulls forward, exposing her butt.

Egan | ooks at her butt, then quickly at Al ex.

Meghan pulls out two bottle of Coca-Cola (the kind made in
Mexi co, with cane sugar). She sets themon the counter
then pulls off a bottle opener, that’'s attached,
magnetically, to the fridge door.

ALEX (cont’d)
(to Egan)
You need to | eave.

VEGHAN
(renoving bottle caps)
C non. The party’s just getting
started.
(to Egan)
Don't listen to her. She drinks
too much. Water
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Egan clutches his leg in pain.
Meghan hands Egan bottl e of Coca- Col a.

MEGHAN
Conme with me. Let’s fix your |eg.

Meghan | eads Egan into the bathroom
| NT NYC APARTMENT, BATHROOM - NI GHT

Meghan | eads Egan to lay in the bathtub. He slips off his
boots and socks and rolls up his jeans to reveal a bullet
wound in his calf.

EGAN
(to Meghan)
Thanks.

Alex follows themto the bathroom standing by door.
ALEX
Do you know who this guy is? He
broke into our apartnent!

Meghan sits on the edge of tub.

VEGHAN
It’s not our apartnent. | just pay
you a few hundred dollars a nonth
rent so you can feel like it
is. It’s your apartnent.

Meghan has Egan in the bathtub and he’s rolled up his jeans
to reveal a bullet wound in his calf.

ALEX
And he’s shot. What the fuck?!
told you, he’s a crimnal!

VEGHAN
We gotta help himor he Il bleed -

ALEX
(overl appi ng)
No we don’t.

VEGHAN
(overl appi ng)
To death. Then, we send himon his
way.
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ALEX
(over | appi ng)
| can’t believe this. Wy do | et
you drink?

MEGHAN
(over | appi ng)
After | get his phone nunber.

ALEX
|"mover this. I'mcalling 911
ri ght now.

Al ex | eaves bat hroom

CUT TO
| NT NYC APARTMENT, LIVING ROOM - NI GHT
Alex is dialing her phone.

VEGHAN
If it wasn’t for someone hel ping
you, you wouldn’t even be here
right now.

Al ex stops dialing. She goes to the fridge, grabs some
food, plops herself down on the couch, turns on the TW.

CUT TO
| NT NYC APARTMENT, BATHROOM - NI GHT

Egan sits in the bathtub, his jeans rolled up to his knees.
A bottle of hydrogen peroxide, a bottle of rubbing al cohol,
cotton swabs sit on the counter. Blood-soaked rags sit near
the tub drain, while the tub faucet is running to keep the
bl ood fl owi ng down the drain.

Meghan is hel ping Egan with the finishing strips of ripped
clothing, that they' re tying around his I eg to bandage the
wound.

MEGHAN
That should do it.

Egan | ooks at Meghan.

EGAN
Way are you hel ping ne?
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MEGHAN
Because |'m drunk? Lack of better
j udgenent ?

EGAN
ls it okay if I take a shower?

Meghan nods. She | eaves the bat hroom
CUT TO
| NT NYC APARTMENT, LIVING ROOM - N GHT

Meghan wal ks into the living room She notices Al ex asleep
on the couch, in front of the TV. Meghan wants to the
w ndow, | ooks outside, then returns to the living room

The sound of the shower is heard being turned on. Meghan
approaches the bat hroom door, unlocked, and barely open, and
peeks inside the bathroom

CUT TGO
| NT NYC APARTMENT, BATHROOM - NI GHT

Egan | athers the soap over his |ean, nuscular frame. He
takes the bottle of hydrogen peroxide and pours it over his
calf, near the wound. It foanms. He winces as it stings.

CUT TO
| NT NYC APARTMENT, LIVING ROOM - N GHT

Meghan is watching Egan fromthe crack in the door. Because
the shower curtain is partially closed, she can only see his
back and, through the curtain, the shape of his body.

She takes a deep breath and continues to watch, curiously
fascinated and attracted to this handsome stranger who she
j ust hel ped.

CUT TO
| NT NYC APARTMENT, BATHROOM - NI GHT
Egan, sensing that he’s being watched, turns to the bat hroom
door. His eyes lock with Meghan’s eyes and he gives her a
penetrating stare.

CUT TGO
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| NT NYC APARTMENT, LIVING ROOM - N GHT

Meghan gasps. She’'s | ooking directly at Egan, into his
eyes, and she can’'t seemto | ook away.

She opens the bat hroom door and steps inside.

CUT TO
| NT NYC APARTMENT, BATHROOM NI GHT

Meghan approaches Egan, their eyes fixed on each other. He
leans in. She leans in. They kiss.

She steps in the shower. Her t-shirt is getting
soaked. They continue kissing passionately. As things heat
up between them. ..

She raises one leg on the bathtub | edge and presses in close
to him

| nst ead of taking her, he hugs her.

EGAN
| can’'t.

MVEGHAN
What’ s wrong?

EGAN
"’ mnot |ike you.

MEGHAN
It s okay.

CUT TO
I NT. NYC APARTMET, BATHROOM - N GHT

Egan is getting dressed. Alex sits on the toilet. He |eans
down to kiss her

EGAN
| appreciate you.

Egan | eaves.
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EXT. NYC STREETS - N GHT
Egan is linping along the the crowded NYC streets. Everyone
isignoring him talking wwth friends, texting, earbuds on
listening to nusic.
Egan takes a shortcut into the alley.

CUT TO
EXT. NYC ALLEY - N GHT

As Egan enters the alley, he sees a md-forties couple,
wal ki ng ahead of him

From a | edge, a group of 4 people--Togrul, Stefan, Yanick,
Metri--junmp to the ground, surrounding the couple they plan
to rob.

One of the group pulls out a pipe. The others circle the
coupl e.

Egan runs toward them

EGAN
Hey!

The robbers and the couple | ook at Egan.

Egan zoons in on themw th his tel escopic vision, and
recogni zes the group.

TOGRUL
(to his cohorts)
It’s Egan.
EGAN
Togrul. Stefan. Yanick. Metri.
(beat)
Leave them alone. This isn't our

wor | d.
Arnmon takes a deep breath, | ooks around, then | ooks at Egan.

TOGRUL
Then what are you doi ng here?
(to Yanick, Metri)
Take him

Yani ck and Metri approach Egan. Egan starts

runni ng. Yanick and Metri descend on him start beating
him They knock himunconscious, return to their group, rob
the couple, then |eave.
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After the couple are robbed, they approach him They | ook
at him

LADY
| s he dead?

MAN
Naw. Let’s get out of here.

The coupl e | eave.

LADY
We shoul d at | east nmke sure -

MAN
(overl appi ng)
| saw hi m breat hi ng.

I NT. NYC SUBWAY CAVE - EARLY MORNI NG

Egan stunbles into his subway cave. As he enters, Arnon,
his dad, scolds him

ARVON
Where were you

Egan tries to hide his face to go to his room Arnon grabs
his armand turns himaround, to see his bruised face,
swol l en |ips, black eyes.

ARMON (cont’ d)
Who did this to you?

EGAN
This gang, | didn't see their
faces.

Arnmon wal ks away.

ARMON
You’ve gotta learn to stand up for
yourself. |If you don’'t, no one
else will.

Arnmon wal ks into room and shuts door
EGAN
| did stand up for nyself. | saw
some people getting robbed.

Egan cl eans hinsel f up, then goes to Arnon’s bedroom door
and bangs on it.
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EGAN (cont’ d)
Wiy am| different? Who aml to be
this way?

Arnmon cones out door, puts his armaround Egan. They go for
wal K.

ARMON
Your Momis not who you think.

W see, in flashback, that Arnon slept with a human and Egan
was the result. This is why Egan has 15% human DNA, whi ch
causes himto synpathize with hunmans. Because his nomwas a
artistic and an activist, Egan has these creative and caring
qualities, where he synpathizes with the |ess

fortunate. This is why Egan is different fromthe other

wer ewol ves or people with powers.

EGAN
Where is she?
ARMON
Upstate New York. That was years

ago.

Egan | ooks her up on conputer and finds out that she's jail
for 4 years, unless she can post a $50, 000 dollar bail.

He | ooks at the paper on his wall that reads a $50, 000
reward will be offered to person who finds him plus another
$50, 000 reward for the subway hero.

EXT. NYC ROOFTOP - NI GHT

Togrul is confronted by nobsters.

They offer hima little cocaine.

TOGRUL

More. More. Please. Mire.
MOBSTER 1

You' re late with your part of the

bar gai n.
Togrul | ooks at themw th a puzzled | ook.

Mobster 1 hands Torul an 8X10 picture of Gregory with his
address on back.

MOBSTER 1 (cont’ d)
Kill him You have 6 hours.

( CONTI NUED)



CONTI NUED:  (2) 81.

TOGRUL
More white powder.

MOBSTER 1
(hands Togrul a vial)
This’ Il keep you going for the next
6 hours.

EXT. NYC ROOFTOP - N GHT

Just visuals with nusic. band: The National song:
Gospel Al bum Trouble will find ne

No di al ogue. Egan longs to be part of the world that Meghan
and Al ex inhabit.

Egan is watching Meghan and Al ex. He has binoculars. He is
mai nl y watching Meghan. He listens in to their
conversation, with his super hearing wolf ears, and | aughs
al ong, pretending that he’s there wwith them He watches her
pai nt.

He is falling in love with her. He watches as G egory
visits Alex. He senses sonething is wong. He notices
sonmeone on another rooftop. It is Togrul, watching them
bot h.

Egan is watching fromrooftop as Meghan and Al ex put up
Christrmas decorations in their tiny NYC apartnment.

Egan is so shy. He watches Megan and Al ex. Because he has
super powers, he has the ability to zoomin on people, |ike
a tel escope or binocular. He also the ability to listen in
on conversations that are very far away.

He watches Al ex and Meghan and their friendship and their
creative lifestyle and he longs for it. He wants to know
why he feels so connected to her. She is his

hal f-sister. He does not know She does not know

| NT. NYC SUBWAY TUNNEL - NI GHT

Jill enters the subway tunnel, turns on hi gh-powered
flashlight.

She is being watched by Egan, who' s sitting high above on a
rail.

He drops to the ground. She turns.

He is so quick, he's already grabbed the flashlight and
shines it on her.
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CONTI NUED:  (2) 82.

JILL
| don’t have any noney.

EGAN
(1 aughs)
Nei t her do |

EGAN (cont’ d)
What are you doi ng?

JILL
" m | ooking for the person who
saved that girl. $50, 000
reward. He gets $50, 000, too.

A train is rushing toward them Jill is terrified, because
she can’t see with flashlight in her eyes, who is this
person, and train is com ng.

Egan rushes to grab her and junps to a railing above the
subway train as it rushes past.

JILL
How d you do that?

The train passes. Egan puts Jill in his arns, junps to the
ground, puts her down.

Egan wal ks of f.

JILL
Who are you?
(beat)
VWait! You're the guy! Wo saved

that girl!
Egan stops, then continues wal ki ng.

JILL
| need you. 1’1l get fifty
t housand. And you'll get fifty
t housand, t oo.

Egan stops, turns around.

EGAN
VWhat do | have to do?

JILL
| just need to get your
fingerprints. And you have to do
it in front of the girl’s dad.

A runbling sound is heard as a train is approaching.
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Egan grabs Jill’s hand and takes her to his secret hideout
subway cave room

I NT. NYC RESTAURANT CAFE - NI GHT

Gregory is eating dinner with Alex and Meghan,
great tinme, a wonderful tine. Everything is going

great. Alex is getting a |ot of cal

audi ti ons.

Meghan is a rising star in the art

havi ng a

backs for

worl d. Gegory just signed paperwork for the | ease on the
factory that he plans to turn into artists lofts. He gets a

phone cal
t hem from

. Togrul, with binoculars in hand,
near by rooftop. G egory pays the b

qui ckly with Al ex and Meghan.

Intimately lit restaurant cafe. Al ex, Meghan,
at a table.

VEGHAN
He was the art critic for the New
Yor k Ti nes.

GREGORY
Ni ce.

VEGHAN
He descri bed the show at phenonenal
and abundant with kinetic energy,
conbing the famliarity of the past
with the restlessness of the
future.

Meghan high-fives Al ex and G egory.

ALEX
You deserve it.

GREGORY
(to Al ex)
How d the audition go?

ALEX
Vel |
(1 ooki ng sad)
not that good.

MEGHAN

Hey, they’ Il be nore.
ALEX

It went great. | got it.

i s wat chi ng
Il and | eaves

Gregory are
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GREGORY
Hey! That's ny girl.

Al ex gives her a hug. Meghan congratul ates her.
GREGORY (cont’ d)

Guess you got the contract for the
factory space on the East River?

ALEX
You got it?

MEGHAN
Real | y?

GREGORY
You guys are gonna be getting your
own |oft space. | put it in the
cl ause.

Meghan and Al ex stand up and hug each other, junp up and
down.

Gregory’s phone buzzes. Al ex’ s phone buzzes.
Gregory and Al ex | ook at each other, their eyes w de.

MEGHAN
VWhat ?

CUT TGO
EXT. NYC ROOFTOP - N GHT

Togrul, using binoculars, is watching them-Al ex, Meghan,
Gregory--fromrooftop across the street.

He watches themget up to |l eave and get into a cab. As the
cab drives away, he follows it, junping fromrooftop to
r oof t op.

Taxi is driving through streets while Togrul follows,
junmping fromrooftop to rooftop.

Taxi stops at Chanbers Street and the three exit and walk to
subway.

Togrul scurries down to the street and foll ows them i nside.
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I NT. NYC SUBWAY PLATFORM - NI GHT

Jill, along with the cop that had sex with raped her, neets
G egory, Al ex and Meghan (who she net before) and wal ks them
toward the subway tunnel. They ask where they are

going. Jill says, to neet him

Gregory: "Shouldn’t we call the police?"

The cop shoots hima | ook.

G egory: "Backup."

Reluctantly, and curiously, he follows the trio into the
tunnel. Togrul is followng them Togrul enters, then
shuts the gates on both sides of the subway, and bends an
iron bar to lock them so no one can enter or

| eave. Togrul’'s eyes are bl oodshot and he | ooks nessed
up. He is jonesing for coke.

Al ex, Meghan, Gregory enter the subway and wal k down to the
subway tunnel

Jill and COP #! are standing near the | adder that leads to
the rails.

JILL
| found the guy.

Al ex and Meghan | ook at each other. They start talking
excitedly.

ALEX
How d you -

CUT TGO
I NT. NYC SUBWAY, GATE AT TUNNEL ENTRANCE - N GHT

Togrul is on inside of the subway, at the gate. Togru
cl oses gate and bends a bar to keep it closed, to prevent
entry.

CUT TO
I NT. NYC SUBWAY PLATFORM - NI GHT

Al ex, Meghan, Gegory, Jill, Cop #1 are standi ng on subway
platform Gegory is restless. Al ex and Meghan are
curious. Cop #1 is looking at Jill with a smrk. Jill is
al | busi ness.

GRECGORY
(over | appi ng)
Were is he?
(beat)
Shouldn’t we call the cops?

( CONTI NUED)



CONTI NUED:  (2) 86.

COP #1 glares at him

GREGORY (cont’ d)
Backup.

JILL
(wal ki ng quickly toward | adder
that | eads to subway tunnel)
Hurry. Before he changes his m nd.
Jill steps down subway | adder and they follow, nervously.
CUT TO
| NT. NYC SUBWAY TUNNEL - NI GHT

Togrul scurries to edge of subway platform |eaps onto iron
railing above the rails, watching the group.

CUT TO
| NT. NYC SUBWAY TUNNEL - NI GHT
Jill, Meghan, Alex, Gegory, Cop are in the subway tunnel.
JILL
W gotta go fast. W only got a
few m nutes between trains.
A runbling sound is heard froma train.
Jill jogs further down the tracks. They follow, mnurnuring
anong thensel ves their apprehension.
CUT TO

| NT. NYC SUBWAY TUNNEL, BEAM - NI GHT

Togrul, watching them is crouched atop a steel beamthat’s
above the subway rails. As they head further into the
subway, Togrul follows them junping frombeamto beam

| NT. NYC SUBWAY TUNNEL - NI GHT

Furt her down the tracks, Egan steps out. Jill shines
flashlight on him
JILL
| found him

Al ex and Meghan | ook at himw de-eyed, then each other, as
t hey recognize this was the guy in their apartnent.
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ALEX
(to Meghan)
That’ s the guy -

Meghan grabs Al ex’s hand, squeezes it, as if to say keep
qui et .

GREGORY
(to Al ex, |ooking ahead)
He’'s the guy who rescued you?

ALEX
Yeah.

Al ex pantom nmes to Egan "I’ msorry".

Egan takes a deep breath, senses that they’ re bei ng watched,
| ooks around.

G egory approaches Egan.

GREGORY
Well, | just want to thank you -

CUT TO
| NT. NYC SUBWAY TUNNEL, BEAM - N GHT

Togrul |eaps fromthe beam descending on G egory, choking
hi mand dragging himto the third rail to electrocute him

I NT. NYC SUBWAY TUNNEL - NI GHT

Egan rushes toward him The cop turns and puts his
flashlight on Togrul.

COP #1
Let himgo. Now

Togrul releases Gregory, who drops to the rails, clutching
his chest and |ungs, gasping for air.

COP #1 (cont’d)
Put your hands -

Togrul rushes at cop with superhuman speed, breaking his
hand. They westle. The gun fires, the sound echoing in
the tunnel. The cop is shot, crunples to the ground, then
staggers to subway wall. Togrul races toward G egory,
attacki ng him

Egan races toward Togrul and G egory, pounding on Togrul to
try to get himto release G egory.
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Togrul slans Egan into the rails on his injured leg. Egan
howl s in pain.

A train is approaching.

The cop, although shot in the thigh, stands, puts flashlight
on Togrul, ainms his gun.

COP #1 (cont’d)
Let him go!

Togrul races, wth superhunan speed, toward cop, hol ding
Gegory in front of himas a shield. The cop cannot get an
aim

Egan is injured and notices Al ex and Meghan and Jil
wat chi ng, scared, hel pl ess.

EGAN
(to Alex, Meghan, Jill)
Run!

Togrul beats the cop, then tosses himonto another track
where he’s run over by the oncomng train, then returns with
Gregory, carrying himto the third rail to finish himoff.

Gregory, battered, bleeding, |ooks up at Togrul, who's
carrying himto his death.

GRECORY
Why ?
TOGRUL
Because of the white powder.
GREGORY
| can get you that, as nuch as you
need. | know peopl e.
CUT TO
| NT. NYC SUBWAY TUNNEL - NI GHT
Jill is leading Alex and Meghan to hideout, but cannot find
it.
JILL
Cnmon. | know a safe place.
ALEX
No. | have to help ny dad.

( CONTI NUED)



CONTI NUED:  (2) 89.

JILL
You can't. He’'s too powerful.

VEGHAN
Al three of us.

They return to help G egory.
CUT TO
| NT. NYC SUBWAY TUNNEL - NI GHT

Atrainis comng. Egan is injured. Togrul is about to
kill Gegory.

Egan gathers what remaining strength he has, grabs a stee
pi pe, and rushes at Togrul knocking himin the head.

Stunned, Togrul drops G egory, and Egan and Togru
fight. Gegory staggers away.

A train is approaching fast! A train is nonents away, it’s
lights shining on them it’s horn blaring.

Togrul and Egan fight and end up on either side of the
tracks, backs against the wall, as the train speeds past
t hem

Gregory linps up toward the platformdeck. Al ex and Meghan
help himup. He is bleeding and he is in shock.

I NT. NYC SUBWAY TRAI N, CONDUCTORS AREA - N GHT

As he’'s braking the train for the station stop, Bernard sees
Togrul and Egan fighting, and G egory, staggering to safer
area, ahead of him

BERNARD
(to hinself)
It’s real.
| NT. NYC SUBWAY, PLATFORM - NI GHT
The train screeches to a halt, to let off passengers. The
passengers cannot exit the gates because they are fastened
shut, tied with a steel bar that Togrul twi sted on it.

Al ex and Meghan and Jill help Gegory to the platform He's
brui sed, battered, bleeding.

Togrul and Egan are fighting in front of the train.
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A crowd of train passengers are videoing them

fighting. Togrul, aggravated at their attention, picks up
the body of dead cop and throws it at them It bounces off
the crowd and skids to a bl oody stop on the platform

Some people run. Ohers video the body, then return to
pl at f or m

Al ex, Meghan, Jill and G egory cannot get out, so they hop
the train as the doors are closing.

They’re met with curious and fearful stares by the subway
riders.

ALEX
(to Gegory)
We'll get you to a hospital at the
next stop.

The train starts to | eave
| NT. NYC SUBWAY TRAI N - NI GHT

Train that G egory, Al ex, Meghan are on starts to | eave and
bui | d speed.

There is a |l oud sound. Egan is on the back and in-between
trains, and he goes inside. He yells at everyone to get out
of train, and he herds themoff the train into the train
behind them Gegory, Alex, Mghan stay. Egan: "You

too." He says to Alex and Meghan. "Go." (referring them
to get on other train) They refuse to go.

There’s anot her | oud sound as Togrul |ands on train. Togru
di sconnects the trains behind him wth everyone inside
watching the the subway train in front as it hurtles away,
w th Egan, Gregory, Meghan, Alex inside of it.

The intercomcrackles to life: "This is a nessage fromthe
MIA. Due to an accident at the Chanbers Street station, the
#6 train wll be delayed until further notice. Please exit
the train and find an alternative route. Thank you for your
pati ence. Renenber to stay safe, keep your persona

bel ongi ngs on you at all tinmes, and be aware of your
surroundi ngs. "

The train is traveling fast. Egan and Togrul battle it
out. Gegory is knocked unconscious. Egan is severely
hurt. Meghan and Al ex go to conductor’s door and bang on

it. The conductor cones out. It’s Bernard, the guy who
wi tnessed the girl being rescued. He has a sawed off
shotgun in his jacket and a pistol. Both are fully

| oaded. He pulls out his shotgun and ains it at
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Togrul. Bernard fires, but Togrul is so fast he m sses. He
pulls out the pistol, but it’s too late, Togrul is on

him Bernard' s guns slide down the subway aisle. Alex
grabs gun and ains it at Togrul and fires. Togrul falls
back.

O, Togrul grabs shotgun and Egan and himare westling for
it. The barrel gets bent in subway door and Togrul fires,

it backfires hitting himand he falls out of the train while
it’s hurtling at full speed.

O Togrul falls onto third rail and is el ectrocuted.

"Train!'" Meghan yells, pointing to train heading in their
di rection.

Bernard stunbles to conductors office and noves steer
control to switch train (is it too late?), just in

time. The rogue subway car hurtles downward onto an
abandoned rail track and the subway conductor pulls the
energency break. The train slows. He |ooks out and sees
that Togrul is gone. The rest of themare there, though.

O, the train slows and the oncomng train slows. They
collide but no one is seriously hurt.

Gregory is injured and taken to the hospital, along with
Egan, Meghan, Al ex.

I NT. NYC SUBWAY - NI GHT

Egan phot ographing. He reaches out his hand. Another hand
takes his, as he helps her up. It’s Meghan.

Jill is nearby.
EXT. UPSTATE NY, FALL - EVEN NG

A lady in her 60's, |ooking hopeful and determ ned, exits
the prison. She |ooks around. C oses her eyes and inhal es
the fresh air. She opens her eyes and, slowy, takes in the
beautiful view, the nountains, the air, the forest, from one
side to the other. Ilady: "Thank you. Woever you are."

Canera backs up to reveal Egan and Meghan, outside a
restaurant, across the street, passing binoculars to each
ot her, wat chi ng her.

Meghan: "You gonna tell her?"

Egan: "Eventually." or Egan just |ooks at her, gives her a
knowi ng | ook.



